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Almaty Film Lab
GENERAL INFORMATION

ALMATY FILM LAB is organized as part of the Bastau International Student and Debut Film

Festival in Almaty, Kazakhstan. The lab provides young filmmakers with an opportunity to
receive training from leading global and national film industry professionals during the
festival. The program is conducted in person over three days, including workshops,
masterclasses, and a final pitching session before a jury comprising invited local and
international experts.

The lab invites directors who are citizens of Kazakhstan and have not yet directed a feature
film to submit applications to discuss their projects and ideas with industry professionals.
Participants will also have the chance to secure funding for the production of one short fiction
and one short documentary film, which will later be showcased at the next Bastau
International Film Festival.



SELECTION PROCESS

— ALMATY FILM LAB will select 10 filmmakers from Kazakhstan (screenwriters, directors, writer-directors, and producers):
5 short fiction projects
5 short documentary projects
— The final list of selected participants will be published on the festival's website. Applicants who are not selected will not

receive individual notifications. ALMATY FILM LAB does not disclose reasons for rejection.

Who can apply?
— This program is open to all directors who are citizens of Kazakhstan and have not yet directed their first feature film.

Required documents for application:
— A bio-filmography (no more than 3,000 characters) detailing your professional experience and achievements, including
your filmography.
— A synopsis (no more than 3,000 characters) of your current project.
— A motivation letter explaining why you want to participate in ALMATY FILM LAB and how the lab will support your

professional growth.
Application deadline: Until 23:00 on December 8, 2024.



Projects selected for the pitching session will be chosen by the festival's selection committee. Participation in the pitching session is in-person and
conducted in Kazakh/Russian/English. The lab requires the physical presence of selected participants in Almaty. Travel and accommodation
expenses for participants outside Almaty are not covered by the lab.

During the festival, pitching jury members and mentors will host training sessions, panel discussions, masterclasses, and lectures on topics
relevant to the projects. Participants will be divided into two groups (fiction and documentary), each led by a dedicated mentor.

The pitching session is free for all registered guests.

Responsibility:

Participants guarantee that they hold all necessary rights (exclusive ownership or appropriate permission from the rights holder) for the
materials submitted (idea, synopsis, treatment, script) and that these materials are free from third-party contractual obligations. Participants
assume responsibility for any claims or disputes regarding copyright or related rights. In case of disputes, the festival organizers reserve the

right to withdraw the participant’s project from consideration until all issues are resolved.
Almaty Film Lab will last three days:
DAY 1 — Training sessions with mentors, meetings with film professionals.
DAY 2 — Pitching rehearsal.
DAY 3 — Open pitching session.

The total duration of each project presentation: no more than 5 minutes.
Project discussion and Q&A after the presentation: no more than 7 minutes.
The pitching jury will select the best project presentations.

Awards:

— Financial support from the Eurasia International Film Festival and Qara Studios.
— Technical support from Kazakhfilm JSC named after Sh. Aimanov.
Pitching results will be announced on the festival's website.

All films must be produced during 2025.



OBLLAA NHPOPMALIUA
ALMATY FILM LAB npoBoguTca B paMmkax MexayHapogHoro knHodpectneansa «bactay» B Anmatel, KazaxcTtaH. J/labopatopus npefocTaBAseT MOIObIM
KUHeMaTorpapmcrtam BO3MOXHOCTb MPOXOXAEHUA TPEHWHIa Y K/KoUeBbIX MUPOBBIX Y HALMOHA/IbHbIX geaTeneil KNHOUHAYCTPU BO BpeMa decTBans.
JlabopaTopusi NPOXoAuUT B OUHON GpopMe B BMUAE TPEXAHEBHOIo BOPKLLUONMA, CEpUMN MacTep-K1acCcoB N GUHANIBHOIO MUTUYUHIA Nepej, YneHaMu XXIopY NMUTUYNHIa 13
NNLA NPUraalleHHbIX OTeYeCTBEHHbIX U 3apybexxXHbIX 3KCNepToB.

JlabopaTopus npurnaluaeTt pexmccepos, rpaxaaH PK, He nmerowmx B puabmMorpadurv NoIHOMETPaXHoro ¢uabmMa, nojaTh 3asBKY Ha 06CyXAeHre CBOUX
NPOEeKTOB M Uaen ¢ NpodeccnoHanaMm NHAYCTPUU 1N NOAYYNTb PUHAHCUPOBaAHME AN NPOU3BOACTBA O4HOM0 KOPOTKOMETPAXXHOIro UTPOBOro0 U O4HOI0
KOPOTKOMETPAaXXHOro HEUrpPoOBOro GMALMOB C MOCNeAYoLWEN nNpe3eHTaunen Ha cnegyrowem MK «bactay».

MPOLECC OTBEOPA
— [nsa yyactusa B ALMATY FILM LAB 6yayT oTo6paHbl 10 KuHeMaTorpaductos 13 KasaxcraHa (CLeHapucTbl, pexmnccepsbl, CLEeHapUcTbl/pexnccepsl 1 Npoaocepsbl):
5 KOPOTKOMETPaXKHbIX NTPOBbLIX MPOEKTOB
5 KOPOTKOMETPaXKHbIX HEUTPOBbIX MPOEKTOB
— ®OUHANBHBIN CMXNCOK NPOLUEALLNX OTOOP KaHAMAATOB byaeT onybanMKoBaH Ha caviTe kKnHodecTMBand. 3asaBUTeNmn, He npoLlesLuvie oT6op, OTAeNbHO
yBeAoMAsATbCA He 6yayT. Almaty Film Lab He ornawaet nprumHbl, No KOTOpPbLIM 3asiBUTE/b He NpoLUen oT60p.

KTo MOXeT noaatb 3asiBKy?

— DTa nporpamMmma AoCTyrnHa ANnsl Bcex pexunccepos (rpaxxaaH PK), koTopble elle He CHSIM CBOV NepBbii MONHOMETPAXHbI GUbM.

B npouecce nogaymn 3aaBkKy BaM HeOH6X04MMO NPeAoCTaBUTb:

— Bbuodunbmorpaduto (He 6onee 3000 3HaKOB) C oNMCaHMEM Ballero NpodecCMOHaNbLHOro OMNbITa N AOCTUXEHWIA, BKIKOYas NMeoLWycs dunbmorpaduto.

— CuHoncuc (He 6onee 3000 3HaKOB) BalLero TeKyLlero NpoekTa.

— MoTVBaALMOHHOE NUCbMO, MOYEMY Bbl XOTUTE NPUHATL ydacTne B ALMATY Film Lab, n kak nabopaTopus 6yaeTt cnoco6cTBOBaTh BalleMy NpodeccrmoHanibHOMy
Pa3BUTUIO.

KpanHuin cpok nogayunm 3asBok — A0 23:00 8 gekabpsa 2024 ropa.

[peaBapuTenbHbIN OTOOP MPOEKTOB ANA ydacTus B MUTUMHIe ocyLlecTBageT oT6opoUHasa koMmccma dectruBans. Ydactme B MUTUMHIE ABASETCS OYHbIM Ha
Ka3axckoM/pycckom/aHrnminckom sa3bikax. JlabopaTopust NpeaycMaTpuBaeT TONbKO Gpur3nUeckoe NpUCyTCTBME OTO6PaHHbIX YUACTHUKOB B . AIMaThl, MPU 3TOM
JlabopaTopust He NOKpPbIBaeT pacxoAbl Ha nepeneT U NPoXmMBaHME y4aCTHUKOB, HAXOAALLUMXCA He B I. AiMaTbl. YieHbl XXIOpU MATUYMHIA U MEHTOPBLI BO BpeM4
decTnBang NposesyT CepPUI0 TPEHUHIOB, MaHesIbHbIX ANCKYCCUIA, MAacTep-KNacCcoB 1 IeKUUii NO akTyalbHbIM BONPOCaM, CBA3aHHbIM C NpoekTaMun. Bee
npeTeHAeHTbI 6yayT pasgeneHsl Ha ase rpynnbi (fiction 1 doc), y kKaxaoi 13 KoTopbix 6yAeT CBO MEHTOP.



[TNTUMHr-ceccna 6ecnnatHa ANa BCexX 3aperncTpmpoBaHHbIX TOCTEN.

OTob6paHHbIe YUYACTHUKU MUTUMHIA FAPaHTUPYHOT, UTO Y HUX eCTb BCE MOHOMOYMSA (06/1aAaHe NCKNOUYNTENBHbLIMU
npaBamMu 1AM COOTBETCTBYHOLLEE pa3peLleHme NpaBoobnajaTtens) Ha NpegocTaBneHe MaTepranoBs (naes, CUMHOMCKC,
TPUTMEHT, CLLeHaApWi) ANS y4aCTUs B MUTUKHIE, KOTOPble HE 0BpPEMEHEHbI 4OrOBOPHLIMN 0683aTe/IbCTBAMMU C TPETbUMU
NMUaMn.

OTBeTCTBEHHOCTb 3a BO3MOXHbIe MPeTeH3nnN N UCKX TPEeTbUX NL, CBA3AHHbIE C aBTOPCKUMU N CMEXHbIMU NpaBaMu,
HeceT yY4acTHUK NMUTUYMHra, oTNpaBMBLLUMIA CBOIO 3adBKY. B cydyae BO3HVUKHOBEHWSA MpeTeH3MI CO CTOPOHbI TPeTbUX NKL,
Nno noBsoAy NpUHaANEeXHOCTU NpaB Ha OTOO6pPaHHbIEe NPOeKThbl, NogaHHble Ha MUTUMHI, OprkoMmUTeT pecTrBanisd oCcTaBnseT
3@ CO60M NPaBO CHATb MPOEKT y4acTHMKA C PACCMOTPEHUA A0 BbIACHEHWS BCeX 0O6CTOATE/IbCTB.

Almaty Film Lab npognntcs Tpu gHs:

AEHb 1 — oby4yeHMne c MeHTOpPaMun, BCTPeUn C NpopeccnoHariaMmm KNHO;

AEHb 2 — penetnuua NUTUYNHra;

AEHb 3 — OTKPbITLIA NMUTUYNHT.

Obuiaa NpoAo/MKNTENIBHOCTb Npe3eHTaLM KaX40ro rnpoekta — He 6osiee 5 MUHYT.

ObcyxaeHve npoekTa 1 BOMPOChI NOoC/ie npeseHTaumMm He 6onee / MVHYT.

Xopu NUTUKMHra onpejenseT yyllyro Npe3eHTaumMio NPoeKkToB.

[1pn3bl:
drHaHcoBasa noagepxka ot MK® «EBpasus n Qara Studios
TexHn4yeckasa nogaepxka ot AO HaumoHanbHasa kKMHocTyana «Kasaxeounbm» M. L. AnMmaHoBa
PesynbTaTbl MUTUYMHIA NYONNKYHOTCA Ha CalTe ¢pecTBans.

Bce ¢unbMbl J0/IKHBI 6bITb CHATLI B TedeHne 2025 roaa.



Fiction short lab
JlabopaTtopusa Xyao>KeCcTBEHHOro KOPOTKOro MeTpa

Mentor #1 Eldar Shibanov
MeHTOp #1 Dnbaap LLInbaHoB

Director
Pexunccep

dnbpap LnbaHoB - He3aBNCUMbIA pexuccep, CLeHaPUCT XUBYLLUMK B AnMaTbl, KasaxcTaH.

CoBMecTHO ¢ FOnwnei JleBuukoli ctann puHanmctom nutumHra Biennale Cinema College. MpoekT nonyunn
rpanT 150 000 eBpo.

[MpemMbepa gebroTHOro punbma “ropHbein Jlyk” coctosnack Ha 79 BeHeuraHCKOM KnMHOdecTMBane
Obyuancsa B mactepckoin “LLloypaHHep” Xopbl KpbXOBHVKOBA B KMHOLWKoOMe “UHaycTpmna”.

dNbAap co3gaeT NYHbIe U Spkue dnabMbl OCHOBaHHbIE Ha abcypae NoBcegHEBHOM XU3HW.

Eldar Shibanov is an independent director and screenwriter based in Almaty, Kazakhstan.

Together with Yulia Levitskaya, they became finalists of the Biennale Cinema College pitching. The project received a
grant of 150,000 euros.

The premiere of the debut film “Mountain Onion” took place at the 79th Venice Film Festival.

Studied in the “Showrunner” workshop class of Zhora Kryzhovnikov at the “Industry” film school.

Eldar creates personal and vivid films.




Fiction short lab
JlabopaTopua XyA0>KeCTBEHHOIo KOPOTKOro MeTpa

A

Mentor #2 Yulia Levitskaya
MeHTOp #2 KOnuna fleBrukas

Producer, screenwriter
[lpoarocep, cueHapuct

Poaunacb Ha ocTpoBe CaxanviH, B HaCTOsILLee BpeMs XUBET 1 paboTaeT B AfiMaTbl, KazaxcTaH.

B 63krpayHae - An3aiH N COBPEMEHHOE UCKYCCTBO, KMHOCTYAMA «Kazaxdunabm» (XyA0XKHUK-MOCTAHOBLLMK,
XYZAOXHUK MO KOCTHOMaM)

C 2010 r. no HacTosiLLee BpeMs — CO-OCHOBaTeNb 1 pykoBoauTenb ctyanu ARTDEPARTMENT.KZ

ABTOp 1 pykoBoAMTeNb oby4yatoLlein nporpammMel MacTepckas cBepXKopoTKoro knHo “EBponeen-Asnat”
(CaxanunHcknii MK® 1 AnmaThl)

YuacTHuk Biennale Cinema College 2022 ( coBMecTHO ¢ dnbaapom LLUn6aHoBbIM)

ABTOp npakTmnyeckoro kypca “APTKOHLENT n npoatoccnpoBaHuve B KUHO”

OcHOBHOW $OKYC CerofHs - He3aBMCMMOe aBTOPCKOEe M XXaHPOBOE KNHO - XYAOXeCTBEHHbIN KOHLLeNT,
cLueHapui, NpPoACUPOBaHME, pexuccypa.

Born on Sakhalin Island, currently lives and works in Almaty, Kazakhstan.

Background in design and contemporary art, as well as the Kazakhfilm Studio (production designer, costume designer).
Since 2010 — co-founder and head of the ARTDEPARTMENT.KZ studio.

Author and head of the training program Workshop of Ultra-Short Cinema "European-Asian" (Sakhalin International
Film Festival and Almaty).

Participant of the Biennale Cinema College 2022 (in collaboration with Eldar Shibanov).

Author of the practical course "ARTCONCEPT and Film Producing".

Currently focused on independent auteur and genre cinema, specializing in artistic concepts, screenwriting, producing,
and directing.




Documentary short lab
Na6opaTopusa AOKYMEHTa/IbHOr0 KOPOTKOro MeTpa

[

Mentor #1 Aruan Anartayev
MeHTOp #1 ApyaH AHapTaeB

Producer, director
[lpoatocep, pexunccep

Aruan Anartayev — a film director and producer from Central Asia, Kazakhstan. Aruan has fiction cinema, creative
documentary and individual direction education background. Since 2017, Aruan has worked as an executive producer
at the documentary film studio Tihiy Svet in Almaty. In 2022-2023 he participated in the EXO Workshop by the Institute
of Documentary, where under the guidance of international tutors he learned the basics of international co-production.
Filmography: e “Face the Music” / full-length documentary, 2019 / producer e “Qoryqgpa” / full-length documentary,
2024 / producer e “Warm Lake” / short fiction film, 2021 / producer and director e “Jogtau” / full-length fiction film,
2024 / producer and director ® “Qyzbolsyn: May it be a Girl” (work in a process) / full-length documentary / 2025 /
producer Recent Awards: e 2023 Alternativa ALTER Award / “Qorygpa” (“Streets Loud with Echo”). e 2023 EXO East
Doc Platform Cut Thru the Noise Award / “Qyzbolsyn” (May it be a Girl”). e 2023 EAST DOC PLATFORM 2023
Special mention / “Qyzbolsyn” (May it be a Girl”).

ApyaH AHapTaeB — peXuncceép v npoatocep us LeHTpanbHon A3um, KasaxcTaHa.

ApyaH nmeeT obpa3oBaHve B 06/1aCTV UTPOBOro KVMHO, KpeaTUBHOMN AOKYMEHTANNCTUKN U
nHansuayanbHoin pexuccypol. C 2017 roga ApyaH paboTaeT UCNOMIHUTENbHbLIM NPOAKOCEPOM Ha CTYANU
AOKYMEHTA/IbHOro KMHO «Tnxun cBeT» B AiMarthl.

B 2022-2023 rogax oH nNpuHaAn yyactne B mactepckoil EXO oT MIHCTUTYTa JOKYMEHTaIbHOro KUHO, rae rnog
PYKOBOACTBOM MeXAYHapOAHbIX HACTaBHVKOB 13YyYl/1 OCHOBbI MeXAYHapoAHOro KonpoAKCcnpoBaHuA.




Documentary short lab
Na6opaTopusa AOKYMEHTa/IbHOr0 KOPOTKOro MeTpa

[

Mentor #2 Banu Ramazanova
MeHTOp #2 baHy Pama3aHoBa

Producer, director
[lpoatocep, pexunccep

Banu Ramazanova is a Kazakh producer and director of documentary and feature films.

Received a BA with Honors in Film and Screen Studies from the UK and was accepted into the MFA
Filmmaking program at the New York Film Academy. PhD student specializing in "Directing”. Her debut
directorial work - the full-length documentary film "over the barriers" was shown at many international film
festivals and received 14 prizes. She is currently working on her doctoral dissertation. Her study analyzes the
influence and interaction of international trends and features of Kazakh culture on the development of
documentary cinema in the country.

baHy PamMa3aHoOBa - Ka3axCTaHCKMI NPOAIOCEP - pexmccep 4OKYMEHTaIbHbIX N UTPOBbLIX GUIbMOB.
[lonyyunna creneHb 6akanaspa Cc OTIMYMEeM B 06/1aCTN KMHO N 3KPAHHbIX NCC1ef0BaHNN B
BennkobputaHum 1 6bina npuHsaTta B nporpaMmmy MFA Filmmaking B New York Film Academy. lokTopaHT no
cneuvanusaumnm "Pexuccypa’.

Ee aebroTHasa pexunccepckasa paborta — NONHOMETPAXHbIN 4OKYMeHTaNlbHbIA ¢uabM "lNpeogoneBas
Bapbepbl" 6611 MOKa3aH Ha MHOMMX MeXAYHAPOAHbIX KUHOdeCTMBaNAX 1 nonyyumnn 14 npmsos.

B HacTosLee BpeMsa OHa paboTaeT Haj CBOeW AOKTOPCKON guccepTtauven. Ee uccnepgosaHve aHanusumpyet
B/INAHME 1 B3aMOLENCTBYE MeXAYHAPOAHbIX TeHAEHLMIA 1 0COBeHHOCTeN Ka3aXxCTaHCKOW KY/IbTYpPbl Ha
pasBuUTME LOKYMEHTaIbHOro KMHO B CTPaHe.




Member of the Pitching Jury #1
YneH Xrwopu MNMunutumHra #1

Yerkebulan Kurishbayev
EpkebynaH Kypuwibaes

Yerkebulan Kurishbaev is the general producer of QARA Production. Produced the films
Quash, Zere and Locked Up. Founder of the projects OYU Live and AITPA Show.

EpkebynaH Kypuii6aeB — reHepanbHbili npoarocep QARA Production.

CnpoatocmpoBan ¢unabmel Kaw, 3epe 1 BsanepTtn. OcHoaTenb npoektos OYU
Live n AITPA Show.




Member of the Pitching Jury #2
YneH Xopu MNMntumnHra #2

Sergey Azimov
Ceprent A3moB

President of the Bastau Film Festival. Graduated from the director's department of the
All-Union State Institute of Cinematography in 1978 (department of documentary
cinema, mastered by R.L. Karmen). During his work in cinema and television (more than
30 years) he directed more than 20 feature-length and more than 30 short
documentary films. Winner and laureate of numerous film festivals and film awards.

[Mpe3ngeHT kKnHogectneansa bactay. OKOHUMN pexunccepckoe oTaeneHue
Bcecoro3HOro rocygapcTBeHHOro MHCTUTYTa knHematorpadum B 1978 rogy
(oTaeneHme gokymMeHTanbHOro KMHo, mact. P.J1. KapmeHa). 3a Bpemsi paboThl B
KUHO U Ha TeneBuaeHnmn (6onee 30 net) um cHATO cBbille 20 NOIHOMETPAXHbIX U
6onee 30 KOPOTKOMETPAXHbIX A4OK. PUIbMOB. [lobeanTens 1 naypeat
MHOXeCTBa KNHOpecTMBanem n KNHONpPeMn.




Member of the Pitching Jury #3
YneH Xwopu MNMuTtumHra #3

Diana Ashimova
/lnaHa ALLMMOBa

President of the Bastau Film Festival. Graduated from the director's department of the
All-Union State Institute of Cinematography in 1978 (department of documentary
cinema, mastered by R.L. Karmen). During his work in cinema and television (more than
30 years) he directed more than 20 feature-length and more than 30 short
documentary films. Winner and laureate of numerous film festivals and film awards.

Mpoatocep n ocHoBaTeNb KnHokoMmnaHnum A TEAM (kmHoONpon3BoACTBO,
decTnBanbHOE NPOABMXEHWE, CEN3 areHTCTBO)

ncnonHutenbHbln gnpektop MK® Cinema Heritage nog natpoHaxem HKOHECKO B
Napuxe, ®paHuums, Aitysh France Association

apT-ANPEKTOP MeXAYHAPOAHOro kKnHodpectreansa «bacray,

uneH mexayHapogHoi opraHusaumn HETMAK (CeTb nMo npoaBuXXeHM o
A3unaTckoro KnHo), ceHrop-nekTop Boeicwei LLkonbl KnHo Turan Film Academy
reHepanbHbIi npoatocep Almaty Film Lab, Central Asia Film Group

nporpammep, YjieH oTbopoUvHo koMmuccnm brnukekckoro MK®

npoarocep n ocHosaTenb koMmnaHuy DA Group, ®paHuus




Member of the Pitching Jury #3
YneH Xopwu NMnutumHra #3

Serik Abishev
Cepuk Abuiles

Serik Abishev is a director, producer, executive producer, and actor.

Born on May 24, 1986.

Graduated from the Kazakh National Academy of Arts named after T. Zhurgenov,
Faculty of Cinema and Television (2009).

Cepuk AbuLueB — pexunccep, Npoarocep, NCNOHUTENbHbIV MPOAKCep, akTep.
Poannca 24 maa 1986r.
OkoHuunn KasHAW nm. T. XypreHoBa, pakynbTeT KMHO 1 TenesungeHus (2009).




Member of the Pitching Jury #4
YneH Xropu MNMntumHra #4

Aidar Omarov

Anpap OmaposB

Acting President of the Joint Stock Company "Kazakhfilm."

NcnonHawmim obsasaHHocTy MNMpesnaeHTa AkymoHepHoro ObuyecTsa
«Kasaxpunbm».




Member of the Pitching Jury #5
YneH Xopu MNMuTymHra #3

Darkhan Tulegenov
[apxaH TynereHoB

Darkhan Tulegenov was born in Uralsk, West Kazakhstan Region.
He graduated from the Kazakh National Academy of Arts named after T. Zhurgenov.

His filmography includes 10 short films and 3 feature films: Brothers, Zhasa, Sheker:
The Last Chance.

AapxaH TynereHoB pogunca B 3KO r. Ypanbck. OkoHUmMN Kasaxckyro
HaUVOHaNbHYH akageMno NCKYCcCTB M. T XXypreHoBa.

B cBoen ¢punbmorpadpunm nmeet 10 KOPOTKOMETPAXKHbBIX KAPTUH N 3
NOJIHOMETPAXHbIX pUbMa.

Bpatbs, Xa3a, Sheker MocnegHwnin waHc.




Member of the Pitching Jury #6
YneH Xwopun MNMutumHra #6

Zhanana Kurmasheva
XaHaHa KypmalueBa

Documentary filmmaker with projects including "The Man Behind the Camera", "l Am
Here", and "We Live Here."

Winner of international film festival awards.

Pexxnccep gokyMeHTaNbHbIX GUbMOB, MPOeKTbl: «4enoBek 3a Kaapom»,
34ecb», «Mbl 34eChb XuBem». [1pnsep MexayHapoAHbIX KNHOpecTBaNen.




Fiction projects
XYAOXXeCTBEeHHbIe NPOeKThI

KygabaeB Anbek «XKen asak»

Monogow 18-neTHui Ka3axckmii napeHb 13 MPOBUHLUN MO MMeHU EpKNH o4eHb 6bICTpo beraeT, 06bIBad AeHbrv B 601bLOM Meranoauvce
HEe3aKOHHbIM NyTeM — OH paboTaeT HapPKOKYPbePOM-«3aK1aguUUKOM» NN «MUHepomM». OgHaxabl, B ouepesHOo pas yberad ot paboTHMKOB
NaTPY/IbHO-MOCTOBON CNYX6bI, OH COpacbiBaeT CBOW «K1ag» B KOMIECHbI MYCOPHbIN KOHTeHep ABOpHMKa OTabeka — HemecTHoro 60-neTtHero
y306eKCKOro Hesierasna, KOTopbIN Nepuoanyeckn npresxaet B AaMaTthbl Ha 3apaboTkn. BnocneacTBmm 310 cayyaiHoe 3HaKOMCTBO BYX
Heobpa3oBaHHbLIX repoeB NpeBpaLLaeTCcs B 4e/10B0e NapTHepCcTBO: EpKUH BbIHYXXAeH B3ATb cebe B nogenbHnk OTtabeka, KOTOPbI BO3BpaLLaeT eMy
copoLLeHHbIN «knaa». NapeHb packpbiBaeT CTapuKy BCe TOHKOCTU «3akafblBaHUA MUH», C YeM HernprMeTHbIN ABOPHUK OTabek bonee yem ycnewHo
CripaBnsieTcs, a caM EpKnH 3aHMMaeT ceba poTorpadrpoBaHNEM MECT «K/1aJ0B» U CBA3LIO C Nokynatenamu yepes Telegram-kaHanel. Tak, BABOEM,
OHW CTPEMUTENIbHO MpeycrneBaroT B HE3aKOHHOM 3apaboTke 6bICTPbIX AeHer 1 nocTerneHHOo conmxarTca: EpKMH pacckasbiBaeT O CBOeV COKPOBEHHOM
MeuTe CTaTb YCNeLlHbIM AN3aNHEPOM, PUCYA CBOWN ByayLLINA BPeHA-T0rOTUMN Ha MNbl/IbHbIX OCKOJIKaxX BbIOPOLLEHHOro KeM-To 3epkana, a Otabek
LeNNTCA CBOMMUN HaZeXAaMun Ha cBeT/ioe byayliee n 6naronosiyydme ero ceMbyl 1 MOTOMKOB, PaAu KOTOPbIX OH e34MT Ha 3apaboTky B 4PYryto
CTpaHy... OaHaxabl 6e3nvkne Bnagenblbl Telegram-kaHanoB Mo NHTepHeTY A0BEPSAIOT EPKNHY 60/bLLIOIM «KNaj» B BUAE BECOMOIO U KPEnko
OOMOTaHHOro CKOTYeM Lapa, KOTOPbIV TOT AOBepseT Ha coxXxpaHeHme ABOpHMKY OTabeky. HO paccesiHHbIV CTapuK npsyveT ero 6113 cBoeun navyru,
r4e 4acto UrparoT AeTu, KOTopble C/ly4arHO Haxo4AaT «Knag» N HAUMHAKT NUHATb ero Kak ¢pyTbosibHbIN MAY — Aa Tak, YTO «Kag» NeTuT B OYpHbIN
PeYHON KaHaN. Y3HaB O nponaxe ToBapa, EpknH B rHeBe BMHUT BO BceM OTabeka 1 He HaxoauT cebe mecta. OTabek e He MOHMMaeT Cepbe3HOCTU
npob6siemMbl, HO OTMNPaBAAeTCA Ha NONCKMN HaBCcerja yTpaydeHHoro tosapa. Ha cneayrowmnii geHb Otabek He MOXeT A03BOHUTLCA 40 caMoro EpkrHa —
TenedoH oTkNoyeH. CTapuka HauMHaeT MyUnTb YYBCTBO BUHbI U CU/IbHbIE OMAceHUA 3a NpornasLuero 6e3 sectu napHA. OTabek B cTpaxe bpegeT no
60/1bLLIOMY FrOpOAY B MOMCKaxX NOTEPSAHHOro gpyra. M B KaXk4oM MOJIOLOM MapHe eMy KaXKeTcd, YTo OH BUAUT EpkunHa...



Fiction projects
XYAOXXeCTBEeHHbIe NPOeKThI

KyseHoB AnHMmyxammes "XXOJTAA"

[locne cmepTn oTua 27-neTHAA AUrepuM, XUBYLLAA B HMXKHEW YacTy AnMaTel, Y3HAET 0 ero koH4YnHe. OHa peluaeT
noexatb K ero HoOBOW ceMbe, UTOHbl MOMOYb M PacnNaTUTLCA C 4OJIrTaMW, OCTaB/IeHHbIMY OTL,OM. TaM OHa
BCTpeyaeT CBOero cBoAHOro 6parta AnmMmxaHa, Tpy4HOro NoAPOCTKA, KOTOPbIV TAXEN0 NepexXrBaeT yTpaTy. Anrepmum
npegnaraeT npoAath CTAPYH MaLUVHY 0Tua, YTObObl MOracuTb KpeamuTbl, HO AIMMXaH KaTeropmnyeckmn npoTtme. OH
cymMTaeT, uTo Arepum 3ab60TUTCA NNLLL O COBCTBEHHOW BbIroAe, 1 He foBepsieT en. B nopbiBe 0b6mabl OH cberaeT 13
AOMa, NPUXBATMB KAOUN OT MaLLUMHbI. AUTeprM HaxoauUT AlMMXaHa u ybexaaeT ero B He06XoAMMOCTM MPOAAXKM
aBTOMObWNA paan ceMbl. [NoCTeNneHHO OH cornawlaeTcs, U BMecTe OHU OTNPaB/IAKTCA B APYrov ropos, YTtobbl
3aBepLUnNTb caenky. B gopore 6paT 1 cecTpa Ha4YMHAKT Ny4ylle MOHMMaTb APYr APYyra 1 0CO3HAKT, HACKO/IbKO OHU
CXOXXW, HECMOTPSA Ha BCe pasnnyums.
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XYAOXXeCTBEeHHbIe NPOeKThI

AbgpaxmaHoBa Mupa "Aaynbim"

[MOXXMN0M N OANHOKUIA MY>UKMHA NO MMeHW [abbac, npmnesxaeT Ha Besiocunee B "kiy6" ansa npectapenbix, rae oH BriepBble
cobmpaeTcs NpoBecTU AeHb. Y BXoJa OH 3amedaeT KaauLly, KOTOPYH HEXHO MPOBOXAtT e€ B3pOoc/ble AeTh. HecmMoTps Ha mnx
nepexnBaHusl, OHa YBEPEHHO MPOLLLAETCS C HAMU 1 BXOAUT B KNy6. BHYTpM oHU ¢ T[abb6acoM 6bICTPO HAaxoAAT 06LLMI A3bIK, AeNSaTCs
CBOVIMW UCTOPUSMI U MLLLYT CBOE MECTO B HOBOW ANs HUX o6cTaHoBKe. KaauLua XanyeTcs Ha Ype3MepHYH oMneky CBOMX AeTel, B TO
BpeMsi Kak Fabbac IOBKO yXoAUT OT OTBEeTa, 3aCMaTPMBasACb Ha MONOAYH NpenoaaBaTtesibHULY ASybiM, KOTOpas BXoAMT B 3an. Mexay
HOBbIMW 3HAKOMbIMW HaUYMHAEeTCA NErkas urpa B LUYTKU 1 APY>KeCKre NoAKO/bI, korga Kaauiia 3ameyaeT ero cmylleHume. B knybe naéet
NoAroToBKa K Beuepy TanaHToB, U [abbacy npeanaratoT BbICTyNUTb. OAHAKO MHCTPYMEHTA, HA KOTOPOM OH MOXET UrpaTtb, HeT. Kagnwia
peLlaeT NoMoYb 1 obellaeT NprBesTn emy pnenTy. Vx oblieHre nepepacTtaeT B TENAYHO, NErKYH APY>X6Y, MOIHYO MUNbIX HETOBKNX
MOMEHTOB N NCKPEHHEN Noaaep>XKM. HakoHeL, BeuepoM, Ha KOHLepTe, AeT Kaaniy NnpuHOCAT pneinTy, n Fabbac BbIXOAUT Ha CLIEHY.
OH HaYMHaeT UrpaTb U NETb MENOANIO «AsyNbIM», OTKPbIBAs CBOM YyBCTBa Nnepej 3a/10M, HO BCKOpPe 3aMOJIKaeT, MoTepsBLUNCE B
aMoUUaX. B TULLMHe pa3gaeTcs XeHCKMIA ronoc. B 3ane, C/IOBHO U3 MPOLLIOro, NOABASAETCAS MON0AAs XEHLLUMHA, O4YeHb NMOXO0Xas Ha
coTpyaHuLy ASlyaibiM, 1 NPOAO/IKAET NMeTb BMecTe C HUM. Mbl MOHMMaeM 4YTO 3TO XeHa Nabbaca, koTopow 6onblie HeT. VX B3rnsaapl
BCTPEYatoTCH, U B 3TOT MOMEHT BpeMs C/IOBHO OCTaHaBnnBaeTcs. Korga necHs 3akaH4YMBaeTCs, 3a/1 CHOBA MOJIOH, U anNOANCMEHTbI
HaMoOMHSAT BO3AyX. KeHLMHbI 60/bLUe HET, HO BOCMIOMMHAHME O Hel XMBET B rna3ax Mabbaca n Kaguwim, kotopasi Myapo 3amMmedaeT
CBOEeli BHYUKe, UTO, eC/1IM el MOBE3ET, OHA TOXe BCTPETUT UeoBeka, C KOTOPbIM MOXHO 6yaeT 3abbITb C/IOBA NECHWU. 3Ta UCTOPUS — O
CTAaPOCTU, HOBbIX HAUMHAHUAX N TEX PeAKNX BOJIHYHOLLIMX MOMEHTAX, KOrja rnpoLuU/ioe N HaCcTosILLee Nepen/ieTatoTcs Yepes
BOCMOMWHAHUSA,



Fiction projects
XYAOXXeCTBEeHHbIe NPOeKThI

Mapura AbaaneBa
"OANHOKNI CBET B KOMWCCMOHOM MarasumHe"

[naBHasa reponHAa nogpocTok Kamuna, kotopas céeraeT 13 AoMa rnocse ccopbl € poantensaMmn. OHa 311TCH, BUHUT BO BCEM
poanTenen n ckngbiBaet nx 3BOHKN. OkasaBLUMCb B KOMUCCMIOHHOM MarasmHe, OHa MblTaeTcs YKPacTb BeLlmn, HO ee AeCTBUS
3aMeyaeT npogasel N Kamumna B cTpaxe cberaeT, Npsayachb B kjlafoBKe. TaM Xe OHa peLuaeT nepexaaTb, YTOObl He3aMeTHO
YNN3HYTb Ha ynnuy. O4Hako BO BpeMs 3aKpPbITUA MarasnHa, BblbpaTbCa Yy KaMuibl He nosydaeTcs. B kamopke cManT NoXMaou
OXPaHHUK TMYpP, OH TO 1 A4e/I0 AelaeT 06x04 No MarasmHy. B oanH 13 Taknx o6xono0B Kamuna npobripaeTcsa B KAMOPKY U
NbITa€TCA HAUTU KU OT BXOAHOW ABepu. B npouecce obbicka OHa C/ly4arHO ONpPoKMAbIBaeT KOPObKY, N3 KOTOPOW Bbl1EeTalOT
CTapble NnncbMa. B cymatoxe Kamuna neiTaetca cobpaTb NUCbMa, HO OHAa CAbIWWUT, Kak TrMyp Bo3BpallaeTtca. lNMaHukys, Kamuna
BblOberaeTt BMecTe C KOPObKOW 1 NpaYveTcd 3a ctennaxamm. TMyp Bo3BpaLLaeTca Ha MeCcTo, BK/IKOYaeT TeneBun3op, ciyLllaer
HOBOCTW V1 3aBapuBaeT cebe yan. Kamunna BHOBb XAeT. PelwnB cebs 3aHATb, OHA YnTaeT NcbMa. OkasbiBaeTcs, UTo BCe
NMcbMa 13 KOPObKK Hanuncan Tumyp ceoen goyvepun XXamune, og4HaKo Tak N He peLunncsa oTrnpaBnTb. B Kopobke AeByLUKa TakXe
HaxXo4AWT HeCKOoJIbKO ¢poTorpaduii monogoro Tumypa v ero godepun. Yepes nncbma Kamuna ysHaet, 4to TiMyp noccopuncd co
CBOEeW Ao4epbio, KOTopaa peLliia HapyLWwnTb TPAANLUUN N Bbil1a 3aMyX 3a MHOCTpaHLUa. MHorue rogbl TiMyp nucan nmcbma,
HO TakK U He CMOT UX OTNPaBUTb 1 MOMUPUTLCA C goYdepbilo. Yepes Mmbicin TuMmypa Kamuia nepeocmbiC/IBaeT U CBOU MOCTYMNKWN,
OHa BAPYr NMOHMMAaET, YTO CCOPbI HEe AOJ/IKHbI pa3pyLwaTb ceMenHble y3n. Kamuna Habatogaet 3a TUMypoM, Kak OH BHOBb
Aenaet 06xoh, NOTOM CagMUTCA Ha CBOe MeCTOo, bepeT pyyky M UYTO-TO NMULLET, OTK/Ia4blBaeT PyyKy U TUXO Maayer.



Kamunne CcTaHOBUTCA ero »anko, OHa HauMHaeT 1cKkaTb 40Yb TMypa B MHTEPHeTe 1 Haxo4uT
ee CTpaHunuy B pencbyke N KOHTaKTHble gaHHble. Tenepb Kamuna no ¢ortorpadpuram 1 nocrtam
B COL.CeTM Y3HAeT 0 XMN3HW goyepu TUMypa, UTO OHa cYacT/IMBa U Yy Hee eCTb ABoe aeTten. Ho
B OAHOM 113 NOCTOB OHa NULLET, YTO en TAXKeNo N oANHOKO 6e3 poguTtenen. Kamunia xouet
nomMouyb TMypYy, HO He packpbiBasa cebsd. OHa OCTOPOXHO XOAMT MO KOMUCCMOHHOMY
MarasuHy, BO3BpaLlaeTcs K noJjike C pyYHbIMU NPUHTEpPaMK, noaknroyaeT TesiedoH n
neyartaet ¢otorpadum Xamumnmnm ns pencbyka, Ha O4HOM U3 HNX NULLET ee TenedoH. locne
Ha CTpaHuMLUe o4HOW U3 KHUT KamMimia nepenucbiBaeT cnoBa XaMuam ns nocrta, nocsie yero
KnAaeT KHUry Ha noa. TumMyp BbIXOAUT Ha WyM. B 3To Bpemsa Kamunna Bo3Bpalliaetca ob6paTHO
B KAMOPKY K TMypy, CTapyto ¢poTorpaduto CTaBuT Ha BUAHOE MeCTO Ha CToJ1e, a KOPObKy
ybripaeT Ha MecTo. B Hel e ocTaBnseT Harne4vaTaHHble poTorpadumn, nocne Yyero Xxeataer
K1HoUmM 1 BHOBb npayveTcd. Korga TuMyp Bo3BpaLlaeTcd, OH 3aMeYyaeT Ha CTo1e CTapyro
doTorpaduto Joyepu, OH TAHETCHA K KOpobke, UTObbI yopaTb ee U HaXoAUT HOBbIe
doTorpadunn. TmMyp LLOKMPOBAH, OH BrnsAbiBaetcs B ¢oTorpadpuvt U HAXoAUT Ha O4HON 13
HUX HOMep TesiepoHa. My>XUmMHa naadveT, cobrpaeTcs ¢ AyXOM 1 3BOHUT godepun. Kamuna
OCTOPOXXHO BbIXOAUT U3 MarasnHa, oCTaBnas Knoun B Asepsx. OHa 6epeT TenepoH 1 3BOHUT
MamMe CO C/I0oBaMU NPOCTUN MeHs, 9 Tebsa nbto.



Fiction projects
XYAOXXeCTBEeHHbIe NPOeKThI

3apunosa Jlyn3a
"Kewpim"

30neTHAa MaanHa paboTaeT CHMMaeT O4HOKOMHATHYH KBapTUpPY B AiMaTe, Korga 6e3 npeaynpexaeHusa K Hel 13 ayna
npues)aeT ceMbs B MOJIHOM COCTaBe: MaTb, OTeL, 1 6abyLlKa NO OTLOBCKOW INHUWN. MaAnHa Y3HaeT, YTo oTeL, Npourpas Ha
CTaBKax goM 6abyLukn. UTobbl He paccTpamBaTh MOXWAYH XEHLHY CeMbdA BPET en, YTO OHW npuexanm K MagnHe B roctu
KaK B oTNycK. MaanHe nprxo4anTca y4acTBOBaTb B obuien /iku. lNoka oTew gaeTt obelaHnsa ceMbe, YTO BCe Ucrnpasut, MaguHe
NPUXOANTCH YCTpamBaTb 6abyLLKe COBMECTHYH KYNbTYPHYH MporpamMmmy, YTobbl NpUKpbIBaTb 06LLYH /I0XKb. MagmHa BUHUT
CBOK MaTb, 3a TO YTO Ta BCe eLle He bpocuna oTLa, NblTaeTca He KOHTaKTUPOBAaTb HMKAK C NPOMawyM OTLOM, CYMTAET
CBa/IMBLUYHOCA Ha Hee 6abyLlKky oTyacTn oby3on. Co BpemeHeM MaaviHe HauMHaeT HPaBUTCA BPeMANPenpoBoOXaeH e C
6abyLukon. Korga «oTnyck noaxXoAnT K KOHLY» MaanHa oTBO3UT 6abyLLKy B ouepegHoOe Ky/IbTypHOe MeCTo, YTOObI pacckasaTb
npaBay. babyllka nepBasd roBopuT, YTO HEe XO4eT BO3BPALLATLCA B CTapbiv 4OM, BeAb OHa BCerga ckyyasa no BHy4ke. MaauHa
rOBOPWT, YUTO €C/IN Ta XOYeT, OHa MOXeT He BO3BpaLLaTbCa B cBOU AoM. OTKpoBeHMe 6abyLukn 3acTtasnsgeT MagnHy no-

APYroMy NOCMOTPETb Ha CBOK ceMblo. MagnHa obpallaeT BHMMaHME Ha 0Tua, BNEePBble HAUMHAET C HAM MOTHOLEHHbI
ananor.
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AOKyMeHTa/IbHble MPOeKThl
Tycynb6ekoB [acTaH

“HeHacbITHbIE ntoaN”

[NaBHbIN repoun 4OKYMeHTa/IbHOro pusibMa — PycsiaH, KOTOPbIV NMpeBpaTu/l CBOKO XN3Hb B 6€CKOHEYHYH FOHKY 3a Npu3amMu.
PaHbLUe OH paboTan oPUCHbIM CHabXeHUeM 1 OAHaXAbl y3Has, YTo ero 4aBHUN 3HAKOMBbIV BbIUrPaa B 0TEPer KPYMHYHO
cyMmMmy. TwatesibHO NpoBeAs MaTeMaTuyeckme aHannsbl M HAYaB C y4acTUA B CIyYaHbIX akLMSaX U3 IKDO0NbITCTBA, OH 6bICTPO
NMOHSAN, UTO 3@ PaCaZOM PO3bIrpbILLEN CKPbIBAGTCA CUCTEMA C YeTKMMIK npaBuiamu. CerogHa OH He NPOCTO YYaCTHUK — OH
HaCTOALLUMIN NpodeccMoHan B 3TOM gene, ynpaBnarwmm HebonbLon "koprnopauven yagaun". N'epot okpy>xeH KoMaHg0u 13
Tpex YenoBekK, KaXAblN N3 KOTOPbIX BbIMOJIHACT CBOK PO/b. OAUNH N3 HUX — aHANUTUK, N3YYaKOLWNN PbIHOK PO3bIrpbILLen U
akuumu. OH 3HaeT, Kakme KOMMaHUM NPoBOAAT CaMble Lejpble KOHKYPChI U r4e BepoATHOCTb Nobeab! Bhille. BTopon usieH
KOMaHAbl — OTBeYaeT 3a CO3JaHVe NOoACTAaBHbIX aKKayHTOB 1 NpuBieYvyeHUto "nnnosbIX" ydacTHUKOB. bnarogaps ero pabore
LLIAHCbl KOMMaHUM Ha Nobeay B KOHKYPCax BO3pacTatoT B AeCATKN pa3. TpeTnin — byxrantep-kn1agoBLUMK, KOTOPbIA ClefnT 3a
ydyeToM TpodeeB. OH peLlaeT, Kakme N3 HUX CTOUT NpoAaTb Ui 06MeHATb, a Kake OCTaBUTb AN JIMYHOIO MNoJib30BaHNS
KOMaHAbl. PunbMm byaeT nccnegoBaTb X 6yAHM, NOKa3biBad, KAk KOMaHAa NpeBpalliaeT C/ly4anmHOCTb B npejckasyemMbln
pe3ynbTaT. [epoil XXBET B NPOCTOPHOM AOMe, 60/ibLLe MOXOXeM Ha Ckaj, r4ae B KOpobKkax N Ha MoJsikax akkypaTHOo
PA3/10XKeHbl XONO4NNBbHUKN, MUKPOBOIHOBKW, Te/IeB130Pbl, KOCMeTMKa, ragXeTbl, 04eX4a N MHOroe gpyroe. 3TO He XaoTU4YHoe
HaKoM/AeHVe, @ XOPOLUO OpPraHM30BaHHAasA CUCTEMA, FAe KaXAbl NpeaMeT MeeT CBOK UCTOPUIO U AaNbHENLLYIO CyAbby.



OAHaKo uenb puibMa PackpbiTb HE TOIbKO MeXaHU3M X PaboTkbl, HO N B3aVUIMOOTHOLLEHWA BHYTPWY
KOMaHAbl. Hanpumep, aHannTtmnk pasgenset ¢puaocopuio repod, BUAA B 3TON AeATeNbHOCTU Cnocob
"obxmnTpuTb cnuctemy". CosaaTtenb akkayHTOB — UMHUNYEH U BOCMIPUHUMAET 3TO KakK 0ObIYHYHO
PaboTy paaun AeHer, CTapadcb He yB/ieKaTbCAa naeamm csoero 6occa. byxrantep AoBONbHO
PeINro3eH 1 HaXo4MTCA B MOCTOAHHOM BHYTPEeHHEM KOHQINKTE, Pa3MbILL/IAA O MOpPaIn U CMbICe
TOro, YeM OHUN 3aHMMaKOTCA. PrAbM byaeT NOCTeNeHHO PaCKpPbIBaTh JIMYHOCTL CaMOro repos. Beab
PycnaH xapumsmatunyeH, yMeH 1 04ep>XXUM CBOUM gesioM. Ero ¢mnocopua nNpocTa: eciv cUcTemMa
NOCTPOEHAa Ha Ky/bTe NoTpebsieHUs, noyemMy 6bl He UCMNONbL30BaTh €€ B CBOMX MHTepecaxe OH
cuMTaeT cebs He NapasnToM, a nsobpertartesieM HOBOW GOPMbI XXU3HW. TeM He MeHee, 3a ero
YBEPEeHHOCTbLH, BO3MOXHO, CKPbIBAtOTCA O4MHOYECTBO U TpeBora. IHoraa oH caMm roBopuT, YTO He
yBepeH, Bnageet i OH cBouUMUK "npusamMmun” nam xe ctan nx pabom. dunbm cobrpaetca 3a4aTb
C/IOXHbIe BOMPOCHI. YTO 3HAUUT XUTb B MUPE, FAe LLeHHOCTN 3aMeHeHbl BewamMmne I'ae rpaHb Mexay
XUTPOCTbH U XaAHOCTbIOC 1 UTO Npon3ongeT, ecnm noAobHble "kopropaynm yaaum" HauHyT
MHOXWNTbCA¢ “HeHacbITHbIe NOAN" — 3TO UCTOPUSA O TOM, KaK OAVH YesioBeK npeBpaTu
NoTPebuTeNnbCKYr0 SKOHOMUKY B CBOKO apeHy AJ1 UTPbl, U O TOM, K YeMy 3TO nprBeieT — ero
CaMoro, ero KoMmaHay 1 coBpemMeHHoe obLiecTBo KaszaxctaHa B Lie/1oM.
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AOKyMeHTaNbHble NPOEeKThI
Ha3biM bonaT

“HenssectHaa semnga”

Ha cTtaHoBneHMe NCTopuim CoBpeMeHHOro NUckyccTea LleHTpanbHOM A3 MNOBANAAN MHOTOUYNCIEHHbIEe
BHYTPEHHMVE N BHELLHMe CouMaibHO NoanTrnyeckme nsmeHeHus. B Hawen cepmm ¢uabMOB Mbl XOTUM
3aneyartnieTb Hanbosiee SPKNX, HO He N3BECTHbIX LLPOKOW Ny6/iike COBPeMeHHbIX XyA0XXHUNKOB
LleHTpanbHoOM A3nn. Hadatb Mbl XOTM € KapakannakcrtaHa. 3TOT perMoH pacrnooXeH Ha Tepputopumn
Y36ekncraHa nHorga HasbiBaroLencs «lTerra incognita». 3Haa € KakuMmy popmMamMu U Temamu, pabortaer
COBpeMeHHOe MCKYCCTBO Mbl YBEPEeHHbI UTO Yepe3 NMoaoTHa U CKYNbNTYPbl Mbl CMOXXEM MOHATb U
NnokasaTb C KakKMMW CNOXHOCTAMU U TPYAHOCTAMU CTaNKMBaeTCcd 3Ta MaJio nccnejoBaHHaa aBTOHOMHad
pecnybnmnka, KoTopas BXOAMT B COCTaB Y3bekunctaHa. [1poTecTbl B aBTOHOMHOW pernoHe Y36ekncraHa
NoAaBAAKTCA CLUNON. BonHeHNA NponcxoaaT Ha @OHe NOMNPaBOK B KOHCTUTYLIMM KOTOPbIe NpeanonararoT
OTMeHbl CyBepPeHHOro ABYXMW/IJIMOHHOTO perroHa. KapakannakcTaHckMii Hapo4 MeyTaeT O CBOeu
He3aBNCMMOCTUN. HO Te, KOMY 3TO He BbIrO4HO CUYMTAKOT 3TO NpecTynaeHuneM. lNpakTrka coBpeMeHHbIX
XYAOXXHUKOB KapakasinakcTaHa 3aTparvBaroT Take TeMbl Kak UCTOPUA BOVH, MAEHTUYHOCTb, 3KOJ1I0TUS, U
MHOroe gpyroe. Kapakannakckoe NcKycCTBO He cMeLlMBaeTCs € y36eKCckow, y Hee CBOSA UCTOPUSA 1 CBOU
KOYeBble KOPHW, N TpagnLun. XyLOXXHUKN GOPMUPYIOT CBOKO Bepy, 1 ONpeaAeatoT HOBble KY/IbTypHbIe
Mapkepsbl pervioHa. OHM NPUAAKT HOBbLIV OTTEHOK CTaPbIM TPAANLNAM.



Cepusa oKYMeHTalbHbIX @UIbMOB O MpakTrkKe XYyA0XXHUKOB MasiblX HApPOAOB
LeHTpa/ibHOWN A3 CTaHeT BXOAOM B 3aKPbITbIN PervoH, KynbTypy, obIT, 1 npobsiemsl, C
KOTOPbIMU CTaNKMBarTCA ntoan. CBOM TBOPYECTBOM COBPEMEHHbIe XYA0XKHUNKN
PUKCUPYHOT MOMEHTbI HabIr4eHUA 3a NoBCegHEBHOW XN3HbIO. OHK BbIXOAAT 33 PaMKWU
0b6LLenpuHATOro. B nx pabotax ecTb peakund Ha XMU3HEeHHble npouecchl. Mbl yBepeHHbI
4YTO POopMa COBPEMEHHOro NCKYCCTBA Yepes AOKYMeHTa/ibHOe KMHO CMOXeT 06paTtuTb
BHMMaHWe Ha npobaemy pervoHa, 1 Bcen LeHTpanabHou A3un. o 4oKyMeHTalbHOMY
KWHO byayllee rnokosieHne byaeT COCTaBNATb NpeacTaB/eHMe O HalleM BpeMeHu. YUTo
Hac BOJIHOBA/0, O YeM Mbl AyMann Kyga LWan. YTo Mbl OTpaXkasn YTo CTasio NpeaMeToM
Hawen pednekcnn. Bce 3ToO roBOPUT 0 BaXXHOCTU FOBOPUT XYA0XKECTBEHHbIM A3bIKOM O
peanbHOM BpeMeHU. JoKyMeHTa/ibHOe KMHO AaCT BO3MOXHOCTb Mano nccneioBaHHbIM
HapogaMm CcTaTtb BUANMbIMU. Mbl XOTM NO3HAKOMWUT 3pUTENA C TeopeTukamu,
NCKYCCTBOBEAAMMU, KypaTopamMmn, NCTOPUKaMIM, NpaBo3aLMNTHNKAMIK, KOINeKLUNoHepamin
N BCEMUN TEMW, KTO pa3BrBaeT COBpeMeHHOe 1CKYCCTBO LleHTpanbHOW A31n 1 MoMoraeT
eMy OCTaBaTbCA Ha nnasy. JJokyMeHTa/lbHOEe KMHO MPU3BaHO MEHATb MUP. ITO AaXe He
LeNib AOKYMEHTaNbHOro KNMHO, a ero HyTpo. Terra incognita «HeM3BeCcTHaa 3eM/19» 3TOT
TePMUH, NCNONb3yeMbIl B KapTorpadum g14 permoHoB, KOTOpble Hebbl1 HAaHeCeHbl Ha
KapTy NN 3aA40KYMEHTPOBAHGI.
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AOKyMeHTaNbHble NPOEeKThI
HagmnpbekoBa Anrepum

“Tpm anemi”

OKYHYTbCA B MMP KpacoThbl. Paccka3aTb M packpbiTb O TBOPYECKON npodeccni rprmepa. YHatb U
pacckasaTb, PackpbiTb 06 nctopun rpuma B KasaxcraHe. PedepeHc: «[prm B KMHO: ICKYCCTBO rpuman.
[ToueMy Mbl KpeaTBHbI? PaboTa akTépa, 0CO6eHHO B XyA0XXeCTBEHHOM, UTPOBOM KMHO HeMbIC/IMa 6e3
nepeBonoLeHNA B 06pa3 CBOero repos, 6e3 4oCTOBEPHOCTU U yoeanTeIbHOCTU ero akTEPCKON Urpbl.
OT rpyMépa B OrpOMHOW CTeNeHW 3aBUCUT ycnex TON NN NHOW TeaTpanbHOM MOCTAHOBKU NN
XyAOXeCTBeHHOro ¢puabma, ceprana, tenenepegadn. IMeHHO rpmMep nomMoraeT akTépy BXUTLCHA B ero
PO/Ib, COXPAHUTb MNACTUKY ABVXEHUN N MUMUKY NNLA NMPW aKTepCckon urpe. Ha CbéMoYHON NN
TeaTpanbHOW NaoLlajke Bcerga paboTaroT HECKO/IbKO TPUMEPOB, KOTOPble KBaAINPULMPOBAHHO
NoAAepPXMBAKT CbEMOYHbLIN NpoLuecc. BoctpeboBaHHOCTL rPYIMEPOB OYeHb BbiCOKa. Takme cneymanmncrol
HY>XHbl Ha Tef1IeBUAeHUN, B TeaTpe, B KNHOUHAYCTPUAX, B LLOY-6U3Hece. [1pn TpyAOYyCTPONCTBE YacTo
npeAbsaBNAOTCH 0Ccobble TpeboBaHMA K KBanndmkaumm rprMmepa. F'pmmep - 3To HaCTOALLMIA
npogeccnoHan B 0b6nactu nepesonowleHns. Kak npaBuno, rpuMep ABnseTcd TeXHUYeCKnm
COTPYAHMKOM KNHOCTYAWNW, TeaTpa Uam TBOPUYECKOro Kossiektmea. lNpodeccna He npegnonaraeT 3aHATME
KaKnx-1nbo pyKoBoAALLMX AO/IKHOCTEN. A1 rpuMEpa BaXKHO MNosiyyeHme BbICOKOW KBannpurkaunm v
OnbITa PaboThl.



TanaHTAMBLIV TPUMEP paboTaeT B M3BECTHbIX TeaTPasibHbIX KOJINEKTUBAX, COTPYAHUYAET C
NONYAAPHbIMU apPTUCTAMU N KNHOPEeXMCccépamin. Ero npogeccmoHanbHbI ycnex 3akaoyaeTcs
B NMpuvB/ievyeHnn K paboTte B yCneLlHbIX Tesie- U KNHOMpPoeKTax, B TPYAOYCTPOUCTBE B CaMble
nonyndpHbie N Npoc/aB/ieHHble TeaTpbl U WOoYy-rpynnbl. TanaHTAMBaga paboTta rpuMeépa BHOCUT
CBOW AOCTAaTOYHO BaXHbI BKJ1ag NMpu CO34aHUN TeaTpPasbHbIX N KMHEeMaTorpadumueckmnx
LeaeBpoB. X paboTa 4acTo bbiBaeT oTMeyeHa nybnnkon, KNHOBeAaMU N TeaTpanbHbIMU
KpUTKamm. ICTopunio Xouy packpblTb Yepes repoes, KOTopble NHO6AT 1 XOPOLUO 3HAaKOMbI CO
BCEMW MpesiecTaMmM 3TON npodeccnn. Pacckaxy o Tex, KToO poAUACA B TPAANLMOHHON CeMbe,
rae npogeccusa rpmMepa cymTaeTcs cyrybo >KeHckon. Ho rnaBHbIV repon MmeeT gpyroe
MHEeHMe N He cObupaeTca CBOpaymMBaeT CO CBoero nyTn. MIHTepecHo y3HaTb UTO VIMEHHO Y Hero
Bbl3BaJla CTPACTb K 3TOW Npodeccunin, Kakme CI0XXHOCTU OH MeeT B Npodeccnn, a Takxe ero
NINYHbIe AOCTUXKEeHUA. Hapaay Cc nctopuen rnaBHoOro repos byay packpbiBaTb MCTOPUIO
MCKYCCTBA rpuUMa 1 pacckaxky rnpo coepy KpacoTbl. B aTom npodeccmm MHOro TBopyecTBa.
XoueTcqa y3HaTb rpriMep OH TeXHUYeCKUN PaboTHMK NN BCe TaKU XYAO0XHUNKS TBOPYECTBO —
3TO GYHAAMEHT B Npodeccum nnm B 3Ton npodeccnm nrpaet 6obLle posb TexHrka ¢ Kakne
rpaHMLbl MOXET nepeyepkHyTb rprmMe [na Koro noaxoaunTt npogeccnas Kakme 4oCTUXEHNA Y
HacC eCTb B 3TON cdepes Xouy HANTU HA BCe 3TU BOMPOCHI OTBETLI Yepes 3TOT GUIbM.



Documentary projects

AOKyMeHTaNbHble NPOEeKThI
CaykeH Tney>xaH

“Tonoc cteH”

[oKyMeHTanbHbI GUIbM «[0/10C CTEH» UCCneayeT cTaHoBeHWe rpaddUTN-NCKYCCTBaA B KaszaxcTaHe yepes JINYHbIe
NCTOPUN ABYX XYAOXHUKOB, UbM CyAbbObI MepecekaroTCcsd C MONCKOM CBO6OAbI 1 CaMOBbIpaXeHU4A. NepBbiv repont —
yesioBeK, KOTOPbIV C AeTCTBa MeyTa CTaTb NUJIOTOM, HO BMeCTO Heba Bbibpan CTeHbl Kak MPOCTPAHCTBO A1 CBOUX
naen. Ero rpadounTt — 31O CMesible MaHN@eCTbl, KOTOPble 3a4at0T BOMPOChLI BPpEMEHU 11 BAOXHOBAAKT HOBbIX
XYAOXXHVKOB. BTOPOW — HOHbIV TaslaHT, HAYMHABLUWW C YIMYHOIO MCKYCCTBA N NepeLlealn K MaclTabHbIM Mypanam
N MOHYMEHTAaM, npespaLlas ypobaHUCcTMUeCcKnin Nersax B Naowaaky 414 gnanora c obecrsom. ®uibm
CTPYKTYPUPOBAH Kak BM3yasibHOe nyTeLuecTBMe No ropoaCckUM yanLam U cTeHaM, Ha KOTOPbIX repou «NULLYT» He
TO/IbKO CBOW MbIC/IN, HO 1 CNOBa BeIMKOro AnnxaHa bekenxaHa: “Anga anl kyHAl kepe 6ineTiH ypnak keneal! Con
KYHZAI KepeTIH yprak, ceHAepAl ecke anatblH 60na4bl. bi341 pr3allbiibikneH, YIKeH KypMeTrneH ecke anatblH 601ajbl.
OkIHb6eHAep! Kypec XonblHa TyckeHAepiHe ekiHbeHaep!” Kaxaaa cueHa BAOXHOBMEHA CTPYKTYPOIN «Bbixog yepes
CYBEHUPHYIO N1aBKY», rae rpadduTti 1 INYHbIE NMpeaMeTbl XYA0XKHUKOB — 6a/ITIOHUYNKIN, 3CKU3bI, POTO — CTAHOBATCH
NPOBOAHNKAMU UX NCTOPUI. Bn3yanbHbIN CTUIb Nepek/INKaeTca C YyBCTBEHHOW 3CTETUKOWN MHTEPBbLIO Xackn ANns
VOGUE: oTkpoBeHHbIe agnanory, HacbIWeHHble geTanmn, NO3TUYHAA CbeMKka U aTMochepa YIMUHOW KYNbTYpPbl.
«0ONOM CTeH» — 3TO PUNBbM O MeuTax, bopbbe N NCKYCCTBE, KOTOPOEe OCTaB/IseT c/ief, B ropojax, cepaLax n NcTopun.
XpoHomeTpax: 50-60 mnHyT LleneBas ayantopus: Jliobutenn coBpeMeHHOro MCcKycCTBa, MON0O4EXb, NcCie0oBaTeNu
ropoACKON KYyNbTypbl, 3pUTENN LOKYMEHTA/IbHOT0 KMHO C G1IOCOPCKNM MOLATEKCTOM.



Documentary projects

AOKyMeHTaNnbHble MPOeKThI
AHbIWweB Cepren

“Cmenoctb NaxHeT yecHoOKoMm”

B LeHTpe ncropmnm — Kanpart, MON0L40MN N aMOUNLUNO3HbIN Ce/IbCKOXO3ANCTBEHHWK, PeLLBLUNN NOUTM NPOTUB CUCTEMbI U
YCTOABLLUMXCA Tpagnumn. lNocnie cmeptn geayLlwKy OH HEOXUAAHHO cTaHoBUTCA Bragensuem 10 rektapoB 3emMnu
Heasieko oT AiMaTbl. DTOW 3eM/ien ero ceMbd BekKaMu MoJib30Basacb 414 BblNaca ckoTa, HO Kanvpart peLuaeT
KapAMHaNbHO N3MEeHUTb cyabby HacneacTBa. OH nokmaaeT KOMPOPT ropoACKON XN3HW, BpocaeT CBOH CTabU/IbHYHO
PaboTy N HaYVMHAEeT HOBYHO XW3Hb, MOHOCTLIO MOCBATUB Ceba CBOEN AepP3KON naee — BbipalinBaTbh YECHOK Ha Ka3axCKou
3em/sie. OTa njes Bbi3blBaeT HeJoyMeHMe 1 CONPOTUB/IEHKE CO BCeX CTOPOH. MeCTHbIe XUTesv, B OCOBeHHOCTY NacTyxu v
PAabOTHMKIN, BOCMPUHMMAIOT MaaHbl KarpaTta kak yrposy yctoam. OHM He BepsAT B yCrex MoJsIo40M, HENPUBLIYHOM
KYNbTYpPbl N OMAcaroTCA NMOTePATb MPUBLIYHBLIV YKAAZ XXU3HW. HeCHOK KaXeTcd CINLLKOM "cTpaHHOU" 1 "ManokynbTypHoOn"
3aTeen, 0CObeHHO 4/19 permoHa, U3BeCTHOro CBOMMM CTensaMM 1 BbIMNacoM ckoTa. KanpaT cTankmBaeTcs ¢ MacCou
npobnem: TPYAHOCTU C MOYBOW, HEXBATKA BOAbl, b0opbba C COPHAKAMU U HEYCTYNMYMBOCTLIO apeHAaTOPOB COCeHMX
Yy4acTKoB. HO caMbIM cepbe3HbIM BbI3OBOM CTAaHOBUTCA BHOPOKPATUA — ero NpoekT Bbl3biBaeT He40BOJIbCTBO Ha YPOBHE
akumaTta. Bnactm HeOXOTHO MAYT HaBCTpeyy HOBaTopy, Begb pedopMbl KarpaTa BbIXOAAT 3a npeAenbl NPUBbIYHOIO
BOCNPUATUA. PrbM packpbiBaeT MOCTENeHHY TpaHCGOopPMaLMIO Frepos U OKpYXatoLmx ero ntogen. Mol BUANM, Kak
KanpaT cBOUMIN pyKaMm rOTOBUT 3eMJIH0, YUUTCH YNPaABNATLCA C TEXHUKON, MPOBOAUNT UCCNeA0BaHUA N MLLEeT PbIHOK
cobbITa Ana éyaywero ypoxasa. OH obbegHAaeT BOKPYr ceba HebobLUy KOMaHAY, BLOXHOBAAA NX CBOVIM 3HTY3Ma3MOM U
CTOVKOCTbHO.



Ero nogxoAbl, NoHa4vany oTBeprHyTbie 06LL,ecTBOM, HAUMHAKT MPUHOCUTL pe3y/ibTaTbl. JTa
MCTOPUA O TOM, KaK CMesIoCTb OA4HOro YesioBeka CNocobHa 6poCUTb BbI30OB YCTapeBLLUM
ycToAM. Hepes 60opbby U nnweHmna KanpaTt 4eMOHCTPUpPYeT Cuay AyXa, PeLunMocCTb U Bepy
B CBOKO MAer. Ho 3To He TOIbKO INYHAs UCTOPUS MOI0A0I0 pedpopmatopa. Pribm
NoAHVMAEeT BaXKHble BOMPOCHI: Kak TpaanLumMmy MOryT ObITb NMperpagon Ans nporpecca,
HaCKOJ/1IbKO C/IOXXHO 6bITb NepBOMNMPOXOALLEM U KaK BaXXHO COXPaHATb 6anaHC mexay
npownbiM 1 6yaywmm. KynbMrnHaumewn ctaHeT nepBbli ypoXkan — CMUMBOJ YNOPCTBA U
nobeabl Haj ctepeoTnamm. PuUibM 3aBeplLUaeTcd KagpamMu, rae MecTHble X1UTenun, paHee
HacTpoeHHble NpoTMB KarpaTta, C MHTepPeCcoM M yBaXeHremM Hab1o4atoT 3a ero
AOCTUXKEHNAMUN. Tak YeCHOK CTaHeT He NPOCTO NMPOAYKTOM, @ CMMBOJIOM MepeMeH,
A0Ka3aTe/IbCTBOM TOro, UTO AaXKe B CAMOM IMyboKOM KOpHe obLecTBa MOXXHO BblpaCTUTb
He4yTo HoBOe. DTOT OU/IbM — O CU1e NAen, CNOCOOHbLIX N3MEHUTb CyAbby YenioBeka 1 ero
OKpY>XeHue, 0 3HaueHnn pedopm B COBpeMeHHOM 0bLLecTBe 1 O KpacoTe HeYyTOMIKMOro
CTPEMJIEHNA K MeYyTe



