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REGULATIONS PITCHING OF ALMATY FILM LAB PROJECTS WITHIN THE 11th BASTAU
INTERNATIONAL STUDENT AND DEBUT FILM FESTIVAL

GENERAL INFORMATION

ALMATY FILM LAB is organized as part of the 11th Bastau International Student and Debut film festival in Almaty, Kazakhstan, from 12 to 16 December 2023. It
provides young filmmakers with a fantastic opportunity to learn from the world’s and national key film industry players during the festival. This year the Lab will
take place in person in the form of the Pitching on a competitive basis before the members of the Pitching Jury and a series of workshops.

The Lab invites young directors, producers and screenwriters to apply for this unique chance to discuss their projects and ideas with a selection of invited indust

professionals including producers, script doctors, story editors and financiers, develop the projects and get the financing for the production of one short fiction
and one short doc film with its further presentation at the 12th Bastau IFF.

SELECTION PROCESS

14 film directors from Kazakhstan will be selected to take part in ALMATY FILM LAB:

7 short fiction projects

7 short doc projects

» Selected participants will be notified by December 11th, 2023 at the latest.

« Unsuccessful applicants will be informed as soon as possible. Bastau Film Lab regrets that we will not be able to discuss the reasons why an applicant is not
selected.

Who can apply?

* This programme is open to all filmmakers (citizens of Kazakhstan) who haven't made their first full length feature film.

» Complete the online application form.

During the application process, you will need to provide:

» CV (max. 3000 characters) outlining your professional experience and achievements, including filmography.

* Synopsis (max. 3000 characters) of your current project.

« Reasons why you want to take part in ALMATY Film Lab and how a place this year would support your professional development.
No information submitted will be returned.

Deadline: The application deadline is 23 on Sunday 9th December 2023.



Preliminary selection of projects for Pitching is carried out by the Selection Committee of the festival.

Participation in Pitching is full-time in Kazakh/Russian/English languages.

Members of the Pitching Jury and mentors during the festival will hold a series of trainings, panel discussions, master classes and lectures on topical issues related to t
projects.

All applicants will be divided into two groups (fiction and doc) having its own mentor.

The pitching session is free for all registered guests.
Pitching participants guarantee that they have all the powers (possession of exclusive rights or the appropriate permission of the copyright holder) to provide materials

participation in Pitching. Responsibility for possible claims and lawsuits of third parties related to copyright and related rights lies with the Pitching participant who st
his/her application. In the event of claims from third parties regarding ownership of the rights to projects submitted for Pitching the Festival Organizing Commit
reserves the right to remove the participant’s project from consideration until all circumstances are clarified.

The LAB will last for three days:

DAY 1 - training with the mentors, meetings with film professionals;
DAY 2 - rehearsal of the pitching;
DAY 3 - open pitching.

The total duration of the presentation of each project is no more than 5 minutes.

Discussion of the project and questions after the presentation after the presentation no more than 10 minutes.
The Pitching Jury determines the best presentation of the projects.

The main cash prize in the amount of 4 000 000 (four million) tenge is awarded to the winning short fiction project;
The main cash prize in the amount of 3 000 000 (three million) tenge is awarded to the winning short doc project;
Pitching results are published on the Festival website and in the media.

All films should be produced within 2024.



PETTAMEHT NMATYYNHIA MPOEKTOB KNUHOJIABOPATOPUI AJTIMATDI
B pamkax 11-ro Me>xxayHapoaHoro ¢pectuBans CTyfeHUYeCcKUxX v Ae6roTHbIX punbmoB B bacTtay

OBLUASA MHOOPMALA

ALMATY FILM LAB npooaunTtcs B pamkax 11-ro MexayHapo4HOro ¢pectrBansg CTyLeHYecknx 1 AeboTHbIX ¢unibMoB «bactay» B AnMaTsl, KasaxctaH, c 12 no 16
nekabps 2023 roga. OHa npejocTaBasgeT MOIOAbIM KMHeEMaTorpapucTtaMm BO3MOXHOCTb MOYUYNTLCS Y KKOUEBbIX MUPOBbLIX N HALMOHANbHBIX AeaTenel
KUHOUHAYCTPUU BO BpeMda ¢pectrBand. B atom rogy Jlabopatopus byaeT NpoxXoAnTb B OUHOW popMme (415 TeX, KTO He B A/IMaTbl, MOXXHO MPUCYTCTBOBAaTb
OH/1aMH) B BUAE NMNTUMHIa Ha KOHKYPCHOW OCHOBE nepej YieHaMu Xpy NMUTUNHIA 1 CePUN MacTep-K/1accos.

JlabopaTopus npurnaliaeT pexmnccepos, rpaxgaH PK He CHABLUKX MOMHOMETPaXXHOro ¢puabMa NoAaTb 3ad4BKY Ha 06CyXKAeHMe CBOUX MPOEeKTOB U NAeN C

npodeccmoHanamMmy MHAYCTPUN 1 NONYYNUTb GUHAHCMPOBaHMeE AN MPOV3BOACTBA OAHOIMO KOPOTKOMETPAXXHOIo UMPOBOIro M OAHOTO KOPOTKOMETPAXHOro
AOKYMeHTa/IbHOro puabmMa C nocseayroLlen npeseHtaymer Ha 12-m MK® «bacrtay».

MPOLECC OTBEOPA

— [Ana yyactma B ALMATY FILM LAB 6yayT otobpaHbl 14 KnHemaTorpadurcToB n3 KasaxcraHa (CLLeHapUcCTbl, pexunccepsbl, CLieHapuUcTbl/pexmnccepbl N MPOAKCePh
/ KOPOTKOMETPAaXHbIX UTPOBLIX MPOEKTOB

7 KOPOTKOMETPAaXHbIX AOKYMEHTa/IbHbIX MPOEKTOB

— OT0b6paHHbIe y4aCcTHUKK byayT yBeAoMeHbl He rno3gHee 11 gekabpsa 2023 roaa.

— lpeTeHAeHTHI, He npoLwleaLlie oToop, byayT NPONHPOPMMPOBAHBLI Kak MOXHO ckopee. Bastau Film Lab He cmoxeT ornacute NprYmHbI, MO KOTOPbIM 3asBUTE
He npoLuen oToop.

KTo MOXeT nofaTtb 3aaBKYy?

— JTa nporpamma AoCTyrnHa AN BceX pexunccepos (rpaxaaH PK), KoTopble eLle He CHANMM CBOW NepBbIv MOSTHOMETPAXHbIN QUIIbM.

B npouecce nogayv 3a9BKM BaM HEOBXOAVMO NpesoCTaBUTb:

— ABTOb6UOrpaguto (He 6onee 3000 3HAKOB) C ONMCAHMEM BaLLero NpogeccroHasibHOro onbITa N 4OCTUXEHUIA, BKIKOYasa puabMorpaduio.
— CuHoncwuc (He 6onee 3000 3HakOB) BaLLero TekyLLero npoekTa.

— MoTumBaLVOHHOE NMNCbMO, NoYeMy Bbl XOTUTE NPUHATL ydacTue B ALMATY Film Lab n kak nabopatopusa 6ygeT cnocobcTBoBaTh BalleMy NMpopecCMoHaNIbHON
Pa3BUTUIO.

KpanHuin cpok nogayuu 3aaBok — A0 23:00 BockpeceHbd 9 gekabpa 2023 roga.


https://forms.gle/QbJRoPoaB8VRfD9K8

[peaBapnTeNbHbIA OTOOP MPOEKTOB ANS YHacTUs B [MUTUMHIe OCyLLeCTBASET OTOOpOUHas KoMUccnsa dectmsand. Yyactme B MUTUMHIe ABASETCA OYHbIM Ha
Ka3aXCKOM/PYCCKOM/aHIIMNCKOM A3bikax. [na Tex, KTo He B ropoe nposefeHUsd AIMaTbl BOSMOXHO y4acTvie OHJIaH. YneHbl XXIPU MUTUYNHIA N MEHTOPLI BO E
decTnBansa npoBeayT Ceputo TPEHMNHIOB, NaHesIbHbIX ANCKYCCUIA, MacTep-K/1acCoB U JIeKLUWIA MO akTyalbHbIM BOMNpPOCaM, CBA3aHHbIM C MpoekTamMin. Bce npeteHA
byayT pa3zeneHbl Ha ABe rpynnbl (fiction 1 doc), y KaxAon 13 KOTOPbIX byAeT CBON MEHTOP.

[MUTUMHr-ceccns becniaTtHa AN1A BCceX 3aperncTprpOBaHHbIX FOCTEN.

YUaCTHUKN MUTUYMHIA FAPaHTUPYHOT, YTO Y HUX eCTb BCe MOHOMOUYMA (0b1agaHne UCKIIUYNTEIbHBIMY NpaBaMm WY COOTBETCTBYHOLLEe pa3peLueHune
npaBoobiagatens) Ha NpeLocTaBneHVie MaTepranoB A9 y4acTusA B MUTUKHTE.

OTBeTCTBEHHOCTb 3@ BO3MOXHbIe MPeTeH3nn U NCKU TPeTbUX NINLL, CBA3aHHbIe C aBTOPCKUMU N CMEXHbIMW MpaBaMu, HeceT yYacTHUK MNTUMHra, oTnpaBmBLUNL
3asBKY. B cnyyae BO3HUKHOBEHWS MPETEH3MM CO CTOPOHbLI TRPETbUX NNL, MO MOBOAY MPUHAANEXHOCTY NPaB Ha NMPOeKTbl, NoOAaHHble Ha MNMNTYnHI, OprkomMmnTeT
decTmBansa ocTtaB/sgeT 3a CO60M MPaBO CHATb MPOEKT YYacTHVKA C PaCcCMOTPEeHUs 40 BbIACHEHNSA BCeX OH6CTOATENIbCTB,

LAB npoanutca Tpu AHS:

AEHb 1 — oby4yeHne c MeHTOpaMu, BCTpeUn C NnpodeccrioHariaMmy KNHO;
AEHb 2 — peneTnumnsa NNTUNHra,;

AEHb 3 — OTKPbLITEIV MATUUHT.

Ob6Las NPOAO/IKNTEIbHOCTL MPe3eHTaLnM KaXA0ro npoekra — He 6osee 5 MUHYT.

Ob6cyxaeHMe npoekTa 1 BOMPOoCkl Noc/ie npeseHTaumm He 6onee 10 MUHYT.

XOpU NUTUMHTa onpegendeT NyYLlyto npe3eHTauMio NPoOeKTOoB.

[NaBHbIN geHexXHbIN npu3 B pasmMepe 4 000 000 (veTbipe MUAIMOHA) TEHTe NPUCYXAAeTcs nobeanBLIeMy KOPOTKOMETPAaXXHOMY UTPOBOMY MPOEKTY;
[NnaBHbIV AeHexHbIV npr3 B pasMepe 3 000 000 (Tpy MUNNMOHA) TEHIe MPUCYXAAETCA MobeanTento KOPOTKOMETPAXHOIo JOKYMEHTaIbHOrO NPOeKTa;
Pe3ynbTaThbl NUTUMHIA NYy6NMNKYHOTCA Ha canTe ¢pectmBand n B CMU. Bce punbMbl AO/KHBI ObITh CHATLI B TedeHue 2024 roja.



Fiction short lab

JlTabopaTopua XyAo0>KeCTBEHHOIro KOPOTKOro MeTpa

Mentor #1 Erlan Nurmukhambetov, Kazakhstan
MeHTOp #1 EpnaH HypmyxambeTtoB, KasaxcTaH

Director, scriptwriter
PeXxuccep, cueHapucT

Born July 23, 1974. Graduated from the National Academy of Arts named after T. Zhurgenov, Faculty of Cinema
and TV, specialty: Film Drama (Bachelor, 1996-2000); Art History (Master, 1996-2002). Professor of the National
Academy of Arts (Almaty, 2008-2013); Professor of the Kazakh National University of Arts (Astana, 2013 - ...).
Director of many films and TV series. Participant and laureate of numerous international film festivals.

Pogunca 23 nona1974 r. OkoHYmMn HaumMoHanbHy0 akageMuio UCKyccTB UM. T. XKypreHoBa, akynbTeT «KMHO U
TB», cneymanbHOCTb «KMHOAPamaTyprus» (bakanasp, 1996-2000); nckycctesoBegeHve (maructp, 1996-2002).
[MpenogaBatens B HaumoHanbHo Akagemuii ckyccts (Anmatel, 2008-2013);MNMpenosaBaTens B Kazaxckom
HaumoHanbHoM YHUuBepcuTeTe Vickyccts (AcTaHa, 2013 - ...). Pexxunccep MHoOXecTBa GUIbMOB 11 CepUanoBs.
YUacTHUK 1 naypeaTt MHOTOUNCIEHHbIX MeXAYHapOAHbIX KMHOGeCTVBaen



Fiction Short Lab

Jla6opaTopusa XyA0>KeCTBEHHOIro KOPOTKOro MeTpa

Mentor #2 Katerina Tarbo-Ignatenko, Serbia-France
MeHTOp #2 KaTepuHa Tap6o-UrHaTeHKoO, Cepbua-dOpaHuns

Producer
lNpoatocep

Katerina Tarbo-Ignatenko is an international film producer. She specialises in working with debutant
directors. In 2022 she opened the film company Spirito Libero LLC in Serbia, Belgrade, and in 2023 a
branch in Paris, France. She co-organised the new International Debut Film Festival of the Eurasian
continent "1/6" 2022 and was part of the team of the International Film Festival in France, Paris
"Cinema Heritage" in 2023.

KatepuHa Tapbo-/rHateHKo - npoArocep MexayHapoaHoro knHo. OHa cneumanmsnpyeTtca Ha pabore
C pexwuccepamu-gebrotaHtamu. B 2022 rogy otkpbisia KHOKoMMaHuto Spirito Libero LLC B Cepbuu,
Benrpag, B 2023 rogy ¢unvan B lNapwxe, PpaHuma. Ctana o4HVM U3 OPraHM3aToOpPOB HOBOIO
MexayHapogHoro ¢ectvBand ebroTHOro KMHO EBPasninckoro KoHTUHeHa «1/6» 2022 v sowinia B
KoMaHay MexayHapogHoro kuHogectrans Bo ®paHumm, Napwx “Cinema Heritage” B 2023 roay.



Documentary Short Lab
JlabopaTopus AOKYMEHTa/IbHOro KOpoTKOro meTpa

Mentor #1 Heleen Gerritsen, Netherlands
MeHTOp #1 XeneH NepputceH, HnaepnaHabl

Festival representative, producer
decTUBaNbHbLIA KypaTop, Npoatocep

Heleen studied Slavonic Languages, Eastern European History and Economics in Amsterdam and St Petersburg. In
2003 she moved to Germany and started freelancing as a researcher, documentary film producer and curator.
From 2014 to 2016 she was director of the dokumentART film festival in Neubrandenburg, Germany. Since
October 2017 Heleen is at the helm of goEast film festival, organized by DFF - Deutsches Filminstitut &
Filmmuseum (the German film institute). goEast focuses on cinema from the post-socialist space. Apart from
contemporary programs and competitions, the festival features an academic symposium, a talent program for
up-and-coming filmmakers, as well as several historical programs each year. Heleen is a member of the European
Film Academy and a founding member of Documentary Association of Europe.

XesieH n3yyana cnaBaHCKME A3blKW, NCTOPUIO BocTouHoM EBponbl 1 3kOHOMYIKY B AMcTepaame n CaHKT-
[eTepbypre. B 2003 roay oHa nepeexana B [epMaHUIO 1 HaYana paboTtatb UccnegoBatesieM, NPoOAHCEePOM
AOKYMeHTanbHbIX dUnbMoB U kypatopoM. C 2014 no 2016 rog 6bina gnpektopom kKrnHopectmBana dokumentART
B HonbpaHaeHbypre, lepmanHuna. C oktabpa 2017 roga XeneH Bo3rnaenseT KMHOpecTvBasb goEast,
opraHmn3oBaHHbIN DFF - Deutsches Filminstitut & Filmmuseum (HemeuknM MHCTUTYTOM KMHO). goEast
POKyCMpyeTcs Ha KMHO MOCTCOLUMANNCTUYECKOrO NMPOCTPaHCTBa. [oMMMO coBpeMeHHbIX MPOorpaMM 1 KOHKYPCOB,
decTrBanb eXeroAHo rnpeanaraet akageMmyecknin CUMNo3nyMm, NporpaMmMy TanaHTOB A1 HAaYNHAOLLMX
KUHEeMaTorpapucToB, a TakXKe HEeCKOJIbKO NCTOPUMYECKUX NporpamMm. XesieH aBageTca yieHom EBponenckom
KUHOAaKaZeMunmn 1 o4H1M N3 oCHoBaTeneun EBponenckon accoymaumm JOKYMEHTaNbHOro KNHO.




Documentary Short Lab

JlabopaTopus AOKYMEHTA/ILHOro KOPOTKOro MeTpa

Mentor #2 Katerina Suvorova, Kazakhstan
MeHTOp #2 KaTepuHa CyBopoBa, KazaxcTaH

Director
Pe>xuccep

p—

Katerina Suvorova is a Kazakh documentary filmmaker known for her powerful and thought-
provoking work.Her films draw on the everyday lived experience of diverse communities across
Kazakhstan and wider Central Asia. Katerina's feature debut SEA TOMORROW about nowadays of
disappeared Aral Sea was premiered at the Locarno IFF 2016. After successful festival screenings,
and awards, in 2021, the film was released on Netflix. She actively engages in educating
documentary filmmakers in the region, frequently lecturing and openly sharing her experiences.

KaTtepuHa CyBOpOBa - Ka3axCTaHCKasa pexunccep-40KyMeHTanuncT, paboTaroLias ¢ popmon
KpeaTMBHOW AOKYMEHTaNuUCTuku. B cBonx ¢punbmax KateprHa nccnesyet Xm3sHb pasinNyHbIX
coobuliectBKasaxcraHa.llpembepa ee febrOTHOro nonHomeTpaxHoro ¢uasma SEA TOMORROW 06
ncyesHyBsLleM ApasibCKOM MOpe COCTosANack Ha knHodecTtmsane B JlokapHo B 2016 rogy. lNocne
yCneLHbIX pecTMBabHbIX MOKa3oB U cepun Harpaz B 2021 rogy ¢évnbm 6bin BeinyLweH Ha Netflix v
CTas NepBbIM Ka3axCTaHCKVM GUIbMOM Ha 3Ton naatpopme.Kpome cBoer aBTOPCKOM paboThl
KaTeprHa CyBopOBa akTUBHO AENNTCA CBOVM OMbITOM AOKYMEHTAa/IMCTVKN B PEermoHe, 4acTo
BbICTYMNaeT C JIeKUNAMU 11 BeAeT BOPKLLOMbI,



Member of the Pitching Jury #1
YneH Xwopu NMutumHra #1

Emmanuelle Faucilhon, France
dMMaHy3JIb POCUNOH, DPpaHLUUA

Emmanuelle Faucilhon, regional audiovisual attaché for the Ministry of Europe and Foreign Affairs, is
responsible for developing audiovisual projects between France and Central Asia, and Kazakhstan in particular.
This starts from the writing of projects to initiate co-productions.

This will be the case during the co-production workshop dedicated to Central Asia organized in Cannes with the
CNC (National Center for Cinematography) in 24. It also involves broadcasting French films in Kazakhstan and
Kazakh films in France. A producer for ten years, Emmanuelle Faucilhon has a doctorate in cinema, her
research focused on the political issues of cinema, she specialized in audiovisual archives and international co-
productions. She has also worked for the international screenwriters festival market and collaborated with
Usage du Monde 21, a residency program for filmmakers.

II| DMMaHy3/1b POCNINOH, perrvoHanbHbl attawe MnHuUcTepcTBa EBponbl M MHOCTPaHHLIX A&/l Mo
ayAV0BK3yasibHOMY COTPYAHMNYECTBY, OTBEYaeT 3a Pa3BuTVe ayAV0BK3Yya/ibHbIX MPOEKTOB MeXay
®paHumen n LleHTpanbHom A3rien, B YaCTHOCTY Ka3zaxcTaHOM. DTO HaUMHaeTCs C HannmcaHysg npoeKToB
AN19 3aMnyCcka COBMECTHOMM  KOMPOAYKLMW.

DTO NPOM30NAET BO BPeMs CeMHapa no KonpoaykLumm, nocesaLeHHoro LleHtpanbHon Asnum,
OpraHm3oBaHHOro B KaHHax coBMecTHO ¢ HaumoHanbHbIM LeHTpoM KuHematorpapum (CNC) B 24 roay.
OH TaKkKe npegnosiaraet TPAHUIALMIO GPaHLY3CKUX PUIBbMOB B KazaxcTaHe 1 Ka3axckux ¢uibMoB BO
PpaHUMN. IMMaHY31b POCUILOH, NPOAOCEP C AeCATUNETHNM CTaXeM, MMeeT LOKTOPCKYH CTeneHb B
00/1aCTV KUHO, ee NCCef0BaHUS bbIN MOCBALLEHbI MONUTUYECKM BOMPOCaM KMHO, OHA
creunansrpoBanacb Ha ayAnoBU3YyasibHbIX apxXmMBax U MeXAYyHapPOAHbIX KONpoayKumax. OHa Takxe
paboTasa Ha MexAayHapoAHOM ¢ecTBa/IbHOM PbIHKE CLEeHaprCTOB N COTPYAHMYAaNa C MporpaMmmMon
pe3nieHummn gna KuHematorpagpumcrtoBs Usage du Monde 21.




Member of the Pitching Jury #2
UneH Xropu NMutumHra #2

Sergey Azimov, Kazakhstan
Cepren AsnmoB, KasaxcTaH

President of the Bastau Film Festival. Graduated from the director's department of the All-Union State
Institute of Cinematography in 1978 (department of documentary cinema, mastered by R.L. Karmen).
During his work in cinema and television (more than 30 years) he directed more than 20 feature-length
and more than 30 short documentary films. Winner and laureate of numerous film festivals and film

awards.

[pe3ngeHT knHopectneana bacrtay. OKOHUMA pexumnccepckoe oTaeneHmne Bcecoo3HOro rocyapCcTtBeHHOro
NHCTUTYTa KMHematorpaduv B 1978 rogy (otaeneHvie AOKYMEHTaNbHOro K1MHO, Mact. P.Jl. KapmeHa). 3a
BpemMs paboTbl B KMHO 1 Ha TeneBugeHun (bonee 30 fieT) M CHATO cBbiwe 20 NOJIHOMETPaXHbIX U bosee
30 KOPOTKOMETPaXHbIX AOK. ¢unbmoB. [lobegutens U naypeat MHOXeCTBa KuHodecTuBaslen u

KUHOMPEMUN.




Member of the Pitching Jury #3
UneH Xrwopwu NMuuTunHra #3

Vincent Sorrel, France
BuHceHT Coppenb, PpaHunS

W 2

)/ gf

Vincent Sorrel is a film director and lecturer in artistic creation at
the University of Grenoble-Alpes. He lectures on writing, directing

and producing documentaries.

BriHceHT Coppenb - KMHOopeXuccep 1 npenogaBate/ib XyA0XXeCTBeEHHOro TBoOpYecTBa B
YHuBepcuTeTe peHobnb-Anbn. HYuTaeT nekumm no HanncaHmw, pexmnceype u

Nnpon3BoACTBY JOKYMEHTAJ/IbHbIX CI)I/I]'II:MOB.



Member of the Pitching Jury #4
UneH )Xwopu lNutumHra #4

Erkebulan Kurishbayev, Kazakhstan
EpkebynaH Kypuiwibaen, KazaxcTaH

Yerkebulan Kurishbaev is the general producer of QARA Production. Produced the films Qash,
Zere and Locked Up. Founder of the projects OYU Live and AITPA Show.

EpkebynaH KypuwbaeB — reHepanbHbli npoarocep QARA Production. CnpoarocmpoBan ¢uibMbl
Kaw, 3epe n Bsaneptu. OcHoBatenb npoektos OYU Live n AITPA Show.




Member of the Pitching Jury #5

YUneH )Xwopu lNutumHra #5

Suat Kocer, Turkey
Cyat Kéuep, Typuus

Suat Kocer was born in Erzurum in 1980 and has been writing in the field of cinema since
2002. His film reviews, research and review articles and interviews with well-known filmmakers
were published in various national newspapers and cinema magazines. In 2010, he founded
the cinema magazine named 'Film Arasi' (Movie break). He worked as a consultant in the field
of cinema in various public institutions and organizations. Working as a consultant and jury
member at various film festivals, Suat Kocer continues his film career with his projects as a
screenwriter and producer. Kocer also continues to offer opportunities to young talents at the
film festivals he coordinates. Having written 5 books in total so far, he wrote two story books,
one on cinema and two novels.

Cyat Kéuep pogunca B dp3ypyme B 1980 rogy. C 2002 roga OH nuweT KWMHOOB630pHI,
nccnefoBaTeNbCkne N 0630pHble CTaTbM B 061aCTU KWMHO. Ero MHTEpBbLIO C M3BECTHbIMU
KUHemMaTtorpapurctamm rnybnKoBaancb B PasINYHbIX HALMOHA/IbHbIX Fa3eTax v KMHOXYPHasax.
B 2010 rogy OH ocHOBan KWMHOXYypHan «Film Arasi» («[lepepblB Ha KWHO»). PaboTan
KOHCY/IbTAHTOM B 06/1aCTVi  KMHO B  Pas/INYHbIX TOCYAAPCTBEHHbIX Y4YpexAeHUax W
opraHusauusax. Pabotas KOHCYNbTAaHTOM WM YNEHOM XIOPW Ha PasNnyUHbIX KNHOGeCTUBassX,
CyaT Kéyep npogo/nKaeT CBOK Kapbepy B KVHO, peanunsyd rnpoekTbl B KayecTBe cLueHapucTa U
npoatocepa. Kéuep Takxe npoAokaeT OTKPbIBaTb BO3MOXHOCTV ANA MOJIOAbIX TaJaHTOB Ha
KUHOGECTVBAaNSAX, KOTOPble OH KOOPAWHMpPYeT. ABTOP 5 KHWUI: ABYX CHOOPHMKOB pPaccKasos,
OAHOW KHUI O KWHO N AiyX POMAaHOB.



Fiction projects
Xypo>KecTBeHHble NPOeKThbl

Director Yana Bushmina “Beast”

Night. Women are gathered in the yurt to help give birth to a foreign woman who had come into the village from the forest. The birth is difficult, the women crowd
around and lure the child out with songs. Outside, men rattle their weapons to scare away evil spirits. The woman in labor is screaming. Her cry is joined by another
one - the baby is finally born. But suddenly everyone else goes quiet. Concern appears on the mother’s face. She looks at the midwife with the child in her arms and
asks: Is it a boy or a girl? There is a long silence as the midwife silently looks up at her. Seventeen years pass. On the outskirts of the village the unsociable Arlan lives.
He doesn't wear shoes and doesn't talk to anyone. Because of his wild look andunderstanding of animals, he is called a werewolf behind his back. Arlan lives with a
wealthy family and takes care of their livestock. Children are forbidden to come close to him, but they are sincerely interested and want to understand whether he is
truly a werewolf. One day they give him raw meat, but Arlan feeds it to his dog. The neighbors are looking for the missing meat, they find only bones. Arlan does not

give up the children and takes the blame upon himself, although he is punished for “theft.” Meanwhile, sheep in the village begin to disappear. Someone says they
hear howling at night. Suddenly suspicions fall on Arlan.

Arlan has always helped everyone with hard work and didn't ask for anything for it, but the fear of the unknown drives the villagers crazy and makes them see him as a
monster. One night he is locked in a barn. In the morning it is discovered that none of the sheep were harmed. Someone suggests expelling Arlan, but the father of the
family in which he lives stands up for him: maybe this is an accident. The residents decide to keep it locked for two more nights to find out for sure. The next morning,
the dead sheep is found again, but it turns out that the lock on the barn is quite weak: he could have gotten out and come back. People no longer hide their contempt,
openly calling Arlan a werewolf. Under pressure, even he begins to doubt himself and the next night he ties himself. At night, Arlan does not sleep and through the
cracks in the barn, he sees his young neighbor arguing with her husband. Her husband begins to choke her, Arlan tries to help, but the knots hold him back. When he is
finally freed, she is already dead - a real howl escapes Arlan. Residents come running. They see Arlan with a dead girl in his arms. They decide to execute him. Arlan is
trying to tell the truth, but no one taught him how to speak. Even children are afraid of him now. Arlan decides that if they do not punish the invented “monster”, they
will continue to live in fear and will soon go crazy, so when the opportunity to escape arises, he remains and awaits execution. The night before, Arlan wakes up to the
sound of claws grinding. Someone is chewing through the lock. Arlan fears for the residents and goes outside - his gaze catches the full moon. Arlan walks towards her
light, then turns back to the village. He sees his sleeping guards and weapons in their hands. The barn in which he was kept. Arlan wakes up hisdog, takes off his
clothes, and together they go into the forest from which his mother came. Somewhere halfway along the track, the dog's footprints fork in two.



Pe>xuccep fAlHa byuiMmuHa “3Bepb”

Houb. B topTe cobpanncb XeHLMHbI, YTOObl MOMOYb Pa3pPOANTLCA YyXKe3eMKe, KOTopas CnyCcTuaach B ayn 13 sieca. Pogbl NAYT TAXENO0, XEeHLWHbI CTONMUINCD
BOKPYT N BbIMAHMBAKT pebéHka necHAMU. CHapy>Xn My>XUMHbI TPEMAT OPYXMeM — OTMYrMBAOT 3/1bIX AYXOB. PoxeHuua KpuymnT. K eé Kprky NprucoeinHAETCH eLLé
OAVH - HAaKOHeL, poxaeTca pebéHoK. Ho BHe3anHo 3aTMXaroT BCe OCTaljibHble. Ha rue matepun noasnseTca 6ecnokoncteo. OHa CMOTPUT Ha MOBUTYXY C peb6EHKOM
Ha pykax 1 cripawinBaeT: Malbyrk Naun gesoyka? lNosucaeT goaroe MmonyvaHue. lNoButyxa Monya nogHMMaeT Ha Hee B3rnaa. lpolno ceMHaauaTb eT. Ha okpanHe
aysia XMBET HenrAnMbIA ApnaH. OH He HOCUT 0byBb U HI C KeM He pa3roBapuBaert. /13-3a AVKOro B3rngga v NoHMMaHWs C XXMBOTHBLIMUW ero 3a rfiasa HasblBaroT
0bopoTHEM. Ap/laH XMBET NPU 3aXUTOUYHON CEMbE 1 YXaXXMBAET 3a CKOTOM. leTaM 3anpeLlaroT 6/11M3K0 NOAXOANTb K HEMY, HO Te€ UCMbITbIBAKOT UCKPEHHW NHTepec
N XOTAT MOHATb, NpaBaa M OH 060poTeHb. OA4HaXAbl OHU NOAKNABIBAOT €My Cbipoe MACO, HO Ap/laH CKapMJ/IMBaeT ero ceoei cobake. Coceaky NLLYT nponasLuee
MSICO, HO HAaXO4AT OAHM KOCTU. ApfiaH He BblAaeT AeTell U 6epeT BMHY Ha cebsl, XOTH 3@ «KpaXKy» ero HakasblBatoT. TeM BPeMeHEeM B ay/ie HauMHarT NponajaTh
OBL,bl. KTO-TO FOBOPUT, YTO C/IbILUUT BOM MO HOYaM. BHe3anHo nojo3peHrs nagaroT Ha ApJiaHa.

ApnaH Bcerga noMoran BCeM C TSXKeN0M paboToM 1N HAYEro 3a 3TO He MPOCUJ, HO CTPax Nepes HeN3BEeCTHbIM CBOAUT XUTeNe C yMa 1 3acTaBNSET X YBUAETb B HEM
MOHCTpa. B 04Hy 13 Houel ero 3annparoT B capae. YTPOM 06HapyXMBAETCH, UTO HM OfHAa 13 OBeL, He nocTpajana. KTo-To npeanaraeT nsrHatb ApiaHa, Ho oTel
CEMbW, B KOTOPOW OH XWMBET, BCTYMNAETCS 3a HEr0: MOXET, 3TO C/ly4arHOCTb. XXNTeNn peLuatoT 3anmpaTtb ero elle ABe Ho4u, YTobbl y3HaTb HaBepHSsKa. Ha cnegytoulee
YTPO CHOBAa HalieH TPyn OBLbl, HO BbIACHAETCSH, UTO 3aMOK Ha Ccapae A0BOJIbHO C1abbli; OH MOT BblIbpaTbCsi M BEPHYTLCS 06paTHO. JTF0AM yXKe He CKpbIBatoT
Nnpes3peHusi, OTKPbITO Ha3biBas ApaaHa 060poTHeM. oA JaBNeHVEM OH 1 CaM HaYHAET COMHEBATbCS U Ha CIeAyHOLLY HOUb MPUBSA3bIBAeT cebsi BepeBKaAMM.
Houbto ApfiaH He CNUT U CKBO3b LLIENN B Capae BUAWT, Kak ero MoaoAasi coceka pyraeTtca ¢ My>keM. My> HaunHaeT ayLunTb ee, ApaiaH pPBETCSA MOMOUb, HO Y3/bl
CAepXMBatOT ero. Korga oH HakoHeLl, 0CBO6OXAAEeTCs, OHa ye MepTBa - Y Ap/alaHa BblpbIBAeTCA HACTOALWMY BoV. CoeratoTcsa xutenn. Buaat ApnaHa ¢ MmepTBo
AEBYLLIKOM Ha pykax. Ero pelwuarot Ka3HUTb. Ap/iaH NbITaeTCs pacckasaTb NpaBay, HO HUKTO He Hay4ua ero pasroBapuBatb. [Jaxe AeTy Tenepb 605Tca ero. ApaaH
peLUaeT, uTo, eC/I OHM He HaKaXyT NPUAYMAHHOIO «MOHCTPa», TO U Aanblue ByAyT XUTb B CTPaxe 1 BCKOPe COMAYT C yMa, MO3TOMY, KOrja NOABASETCS BOSMOXHOCTb
cbexaTb, OH OCTAeTCs U XAET Ka3HW. B Houb nepea He Ap/iaH NPOCbINAETCA OT CKpexeTa KorTei. KTo-To neperpbi3aeT 3aMoK. Ap/aaH oracaeTcs 3a XUTeNem v
BbIXOAUT HapPY>XXy — ero B3rnsa4y NonagaeTcs nosiHas nyHa. ApaaH UAET Ha ee CBeT, 3aTeM 060paYunBaeTCcsa Ha ayn. BUAMT CBOMX YCHYBLUMX OXPaHHVKOB 1 OpYyXiue B
nx pykax. Capaii, B KOTOPOM €ro gep>kanu. ApnaH 6yamT cBoto cobaky, CHUMAET O4eXAy, U BMECTe OHU YXOANAT B IeC, U3 KOTOPOro NpuLulia ero MaTb. [4e-To Ha
cepeaunHe NyTy cobaubyh Cnesbl pa3aBanBatoTCs.



Director Aibek Kudabaev “Pretty Girl”
Pe>xuccep Ambek Kypabaes “KpacoTka”

Madina, a beautiful young trainee, is forced to work part-time as an English tutor in order to pay for the housing she rents in the city. Madina receives an
offer from her beloved boyfriend Zhandos to move in with him. Zhandos works as a courier, spending the day providing home delivery services on a
moped. At night he has the second job as a security guard at an Internet Club. He works honestly and hard, without rest or sleep, because he is trying to
help his sick mother. His mother is an inpatient in the hospital and may yet recover. But she needs expensive heart surgery. Having an accident, Zhandos
instantly loses all his honestly earned money and his moped. The day before moving in with Zhandos Madina receives a strange offer - to earn ‘quick’
money by providing contactless intimate services to Internet users via webcam. Madina agrees: she wants to secretly pay for the surgery of Zhandos’
mother.

MaguHa, KpacmBas MOJI0Aas CTYyAeHTKa-NPaKTUKAHTKa, BbIHYXAEeHa nojgpabaTbiBaTb PENETUTOPOM MO aHMNIACKOMY S3blKY, YTOObI ONaYMBaTh XW1be, apeHayeMoe
et0 B ropoge. MaanHa mosydaeT npeasoxeHre oT NH6MMOro napHs XXaHgoca nepeexatb K Hemy. XaHAoOC AHeEM paboTaeT KYpbepoM - Ha MorMeae Pa3BoO3UT
AOCTaBKy MO BCEMY ropoAy, a HOUb AOMONIHUTENbHO MoApabaTbiBaeT OXPAaHHWKOM B MHTepPHET-kiybe. OH YeCTHO U MHOro TPYAWTCS, He 3Has OTAbIXa W CHa,
MOCKONbKY MbITAETCA MOMOYb CBOE 601bHOW MaTepu. Ero MaTb HaxoAMTCA Ha CTAaLUMOHAPHOM IeYeHUN B BONbHMLE N eLLé MOXET NMonpaBUTbLCSA, HO ANs 3TOro el
TpebyeTca AOpOorocTosilaa onepaums Ha cepaue. lNMonas B aBaputo, XXaHAOC B OA4MH MOMEHT JINLIAETCA BCEX YECTHO 3apaboTaHHbIX AeHer 1 Monega. 3a AeHb A0
nepee3ga k XaHgocy MajnHe nocTynaeT CTpaHHOe MpeaioXeHre - 3apaboTaTb «BbICTPble» AeHbIM C NPeAoCTaBAeHMEM 6ECKOHTAKTHbIX UHTUM-YCIYr WHTEpPHeT-
Nnosb3oBaTensiM No Beb-kamepe. MagnHa cornalwaeTtcs, Ytobbl B TaliHe ona1aTUTb onepauuto matepum XaHaoca.



Director Amir Amenov “Sanzhar and All the Girls Named Aidana”
Pexxuccep Amup AmMeHoOB “CaH)ap n AnaaHbl”

All of SANZHAR's (22) ancestors served in the army. And all of them got married before leaving for service. Sanzhar is determined to follow in the footsteps of his
ancestors and the night before leaving for service, he proposes to his girlfriend Aidana. But Aidana refuses to marry him. Sanzhar expected such a risk and managed to
make an appointment with another friend of his, also named Aidana. The second Aidana agrees, but due to a chance meeting with the first Aidana on the street, all of
Sanzhar's plans collapse. Sanzhar has accepted defeat and goes to the military registration and enlistment office, where he is supposed to spend the night before
leaving for service at dawn. However, Sanzhar's friend ASYLBEK (25) comes to the rescue - he asks to give Sanzhar the night off at the office and goes with him to look
for the bride. They are joined by another “veteran” BIRZHAN (26), who was thrown out of the house by his wife that day. The guys call Sanzhar's ex-girlfriends, whom he
has known since elementary school; they manage to sneak into a night rehearsal at the opera house to meet a great woman - soloist Bella... who, as it turns out later, is
also called Aidana... It's almost dawn, but Sanzhar still has no bride. Sanzhar gives up the idea of finding a bride and devotes his last hours to helping Birzhan get his
wife back. The film culminates with a good fight in a bar against a group of “naswar stoners”. In the finale, when Sanzhar’s friends accompany him to a railway station,
he meets Her - the one he wants to marry. He doesn't ask her name, he just asks her to meet him, in the same place, exactly one year from now.

Bce npeakn CAHXAPA (22) cnyxunun B apmun. V1 Bce oHK, nepes oTripaBieHNEM Ha CnyXby, XXeHnnncb. CaHXap TBepAO HaMepeH MonTM No CToMam CBOUX NPeAKOB U
3a HOUb, 40 OTMpPaBAeHNsA Ha CNyXby, AenaeTt npeanoxeHve ceoen gesyllike AngaHe. Ho AingaHa oTkasbiBaeTcd. CaHXap 0XuAan Takoro noABoxa W ycres Ha3HaunTb
BCTPeYy APYron ceBoew 3HaKoOMOW, KOTOPYH TakXe 30BYT AgaHa. BTopas AgaHa cornalaeTtcs, HO 13-3a CIy4aliHOM BCTpeYu C nepBomn AngaHon Ha yauLe, BCe NaHbl
CaHxapa pywaTtca. CaHxap CMUPUICA C NMOPaxeHeM U UAeT B BOEHKOMAT, r4e eMy MoJIOXKEeHO HoYeBaTb 4O OTMNpasBieHus Ha cnyxby Ha pacceete. OgHako, Apyr
CaHxapa - ACbIJIBEK (25) npuxogunT Ha BbIpy4YKy - OH oTrnpawvBaeT CaHXapa Ha HOYb W OTNpasBideTcd BMeCcTe C HMM Ha MOUCKN HeBeCTbl. TakXe, K HUM
nprcoegnHsaeTcs eLe oanH «cTapLiak» - BUPXAH (26), KOToporo ceroAHs BbiCTaBw/ia M3 AO0Ma XeHa. [MapHM 063BaHMBatOT 6bIBLLIMX AeByllek CaHxapa, KOTOPbIX OH
3HaeT eLlle ¢ MIAAWKUX KIacCoB; UM YAAeTCH MPOKPAaCTbCA Ha HOYUYHYH peneTuuMio B OMepHbIA TeaTp, UTOObl MO3HAKOMUTLCA C BEJIKOM XXEHLLMNHOWN - CONMUCTKOW
Bennoin...koTopyto, Kak BbIACHAETCHA MO3Xe, Takxe 30BYyT AgaHa... CKOpo paccseT, a HeBecCThl Bce HeT. CaHXap OTKa3biBAeTCHA OT UAEeW Moucka HeBecTbl 1 yaenser
nocsiefHne Yacbl YTo6bl MOMOYb BrpXaHy BepHYTb ero XeHy. ®uibM KyN1bMUHVPYET JOOPOTHOW Apakoi B bape NpoOTUB rpynnmMpoOBKN «HacBanLLMKOB». B ¢uHane,
KOorga Apy3bs npoBoxaroT CaHXapa Ha BOK3as, OH BCTPEYaeT ee — Ty CaMyto, Ha KOTOPOW Xo4eT XeHUTCA. OH He cripaluvBaeT ee NM4, OH JIVLb NPOCUT ee BCTPETUTLCS
C HUM, Ha 3TOM e MecTe, POBHO yepes rog.



Director Artem Gantsev “TONYA"
Pexxuccep Aptem lNaHueB “TOHA"

This is the story of a girl growing up in a poor, troubled family, where her alcohol-addict parents often fight. At school, Tonya faces aggression and bullying from kids with

richer families. To find comfort, she turns to occultism. One day, when Tonya considers suicide, the Spirit of Abaddon saves her. Tonya's enemies meet their demise at the
hands of another teenager with a gun.

NcTopra geBouky, BOCNUTbIBaKOLLENC B 6e4HON 1 Nbloller CeMbe, rae pebeHOK BUMAUT MOCTOSHHblE Apaku poauTenei. B wkone, TOHA CcTankmBaeTcs C
arpeccuein n 6yannHromM co CTOPOHbI O4HOK/IACCHUKOB 13 0becrneyeHHbIX cemeil. OKKY/IbTU3M NPUHOCUT TOHe AyxOoBHOe cnokouncTeme. OgHaxabl, Ayx AbagsoHa,
crnacaet TOHK OT cynuunza v, pykamu Apyroro rnoApocTka, Bparv TOH yMyparoT OT Ny/u.



Director Dilnaz Basarova “Over the Abyss”

Assem is a cynical, hot-tempered, but at the same time kind and compassionate girl. She believes that she has learned the essence of life, so she is irritated by those
around her who are not involved in secret knowledge. She studies well, but skips classes, and does not try to turn her first love into a serious feeling. She keeps asking
herself ‘why’, forcing her to refuse any action. Nothing makes sense to her. And life in a new big city is more difficult than for her peers. Because she perceives
everything that happens deeply and painfully. When she learns that her father, whom she was waiting for, will not come to see her for the weekend, she gets
disappointed. She returns to class, paying no attention to either her classmates or the teacher. At the end of the lesson, the teacher calls Assem over to ask about her
well-being and offers his help. Assem assures the teacher that it is just ‘a winter blues’ and leaves. On her way home, she encounters an alley cat near the grocery
store and decides to feed it. In the store she takes everything she needs, goes to the checkout and gets embarrassed when sees there a handsome and friendly Didar.
After feeding the cat, Assem comes back to the apartment, which she shares with two neighbors: Indira and Diana. There she meets Indira, who asks Assem to lend
her Assem’s coat for a date. Assem agrees, but after learning that Indira met the guy on the Internet, she tries to convince her not to go. Indira refuses to listen. By
this time Diana returns to the apartment. She tries to join in the conversation, but it ends in an altercation. As a result, Assem decides to quietly follow her neighbor.
But Indira notices Assem and disappears with the guy, leaving Assem alone in the cafe. Assem finishes her tea and goes to the bus stop. After waiting for several
minutes and feeling a little cold, Assem is about to call a taxi, but realizes that the phone is dead. A man drives up to her in a car and offers her a drive. At first Assem
refuses because she doesn't trust the man, but then she agrees out of necessity. She sits in the front seat and puts her phone on charge. During the trip, the
conversation takes a negative turn. The driver stops the car and drops Assem off in the middle of the road in a place unknown to her. She wants to call a taxi, but
there is not enough money in her account. So, she calls her father and then Indira, but both do not answer. In the end, Assem calls Diana who picks up the phone.
Assem asks to lend her some money, promising to return it. Diana agrees, but warns that she is not at home and will not come back soon. Assem faces a new
problem: she does not have the keys. And she has no idea when Indira will return. When suddenly she receives a message from the group university chat, she
remembers her teacher. She realizes that she has nowhere to go but to him. The teacher and his wife warmly welcome Assem into their home and offer to spend the
night. When the teacher and Assem are alone, she shares her experiences. But suddenly she feels his hand on her thigh and falls silent. In a stupor, not
understanding what is happening and how to react, Assem asks what he is doing. And when he replies: “nothing, why are you acting strange?”, Assem quickly gets her
things and runs away from the teacher’'s house. Unsure of what happened, Assem leaves the entrance. She goes aimlessly and replays that moment in her head. She
reaches a familiar grocery store, sits down on a bench next to the cat, and pets him. At this time, Didar goes out for a smoke break and a conversation ensues
between them, during which she realizes that nothing is lost.



Pe>xuccep AlunbHa3 bacapoBa “Hapg nponacTtbio”

AceMm - UMHWYHAasA, BCMblIbYMBas, HO BMecTe C 3TUM fobpas, cocTpajaTenbHasa AeByluka. EN kaxeTcd, UTO OHa Mo3Hana CyTb XWU3HW, MO3TOMY ee paszpaxatoT
OKpYyXXaroLLme, HenpryacTHble K TaMHOMY 3HaHM0. OHa XOPOLUO YUUTCH, HO MPOry/IMBaeT 3aHATUA, 1 He MblTaeTca rnepeBecTy NnepByro BAHOOIEHHOCTb B Cepbe3Hoe
YyBCTBO. MOCTOSAHHbLIN BOMPOC «3a4eM» MasuuT nepej Hewn, 3acTaBfigsd OTKa3blBaTbCA OT NHOObIX AencTBUA. [ Hee HUUYTO He nMeeT CMbicia. A XV3Hb B HOBOM
60/1bLLIOM ropoje AaeTcsd C10XHee, YeM ee poBecHVKaM. [MoToMy UTO OHa BOCTMPUHMMAaeT BCe npoucxogsilee rnyboko n 6ose3HeHHOo. [1o TenepoHy OHa y3HaeT, UTo
ee OTel, KOTOPOro OHa XAana, He rnpuejer K HeM Ha BbIXOoAHble. PasoyapoBaHHas, OHa BO3BpAaLLAeTCd Ha 3aHATUe, rge He obpawjaeT BHUMAHUA HU Ha
OAHOrPynMnHNKOB, HU Ha npenojaBatens. B KoHue 3aHATUA npenogaBaTtesb NoA3biBaeT AceM K cebe y3HaTb O ee CaMOYyBCTBUM U Npea/iaraeT CBOK NOMOLb. Acem
OTHeKVBaeTca “cesoHHon anaTtven” v yxogauTt. 1o nyT AOMOW OHa BCTpeyaeT YINYHOro KoTa pPALOM C MPOAYKTOBbIM MarasviHOM U peluaeT ero nokopmutb. B
MarasviHe oHa 6epeTt BCe HeobxoAMMOe, MPOXOAUT Ha Kaccy v CMyLLaeTca nNpy BUAE CUMMNATUYHOrO N npuBetavnsBoro Augapa. NokopMve KoTa AcemM MPUXOAUT B
KBapPTWpPY, KOTOPYHO AENNT C ABYMSA cocegkamiu: MHampown v AinaHon. TaM oHa BCTpedaeT NHAMPY, KoTopas NpocuT ACeM OA0/IKNTb el CBOe MasibTo Ha CBUAaHVe. AceM
CornawlaeTcs, HO Y3HaB, YTO C MapHeM OHa MOo3HaKoMWIacb B MHTEPHETe, OHa MblTaeTca ybeAnTb coceaKky He UATW, HO Ta He caywaeT. K 3ToOMy BpeMeHU B KBapTUpy
Bo3BpaLwaetca AmaHa. OHa NbiTaeTcs BAUTbLCA B Pas3roBop, HO OH ObOpbIBaeTcs nepenankon. B ntore AceMm peluaet BTUXYH NpocneimnTb 3@ MHAMPOW, HO Ta 3TO
3aMeyaeT 1 BMecTe C MapHeM CKpbIBaeTcs, ocTaBmB AceM OAHY B kade. OHa AOMMBAaET Yail 1 UAeT Ha OCTaHOBKY. [1poXaaB HeCKO/IbKO MUHYT I HEMHOIO 3aMep3HYB,
Acem cobupaeTca BbI3BaTb TakCW, HO MOHMMaeT, YTO TenedoH paspsxeH. K Hel nogbesaeT MyXuMHa Ha MallnHe M npeanaraeTt ee posesty. CHayana oOHa
OTKa3blBaeTcs, MOTOMY UTO He fOBepseT, HO Mnocie corsallaercs oT 6e3blcxogHoCcTU. OHa caguTca Ha nepejHee cuieHbe, CTaBUT TesledoH Ha 3apsaky. Bo Bpewms
Noe34KN pa3roBOp 3aXOAUT B HEraTMBHYH CTOPOHY, N BOAWTE/Ib OCTaHaBNIVBaeT MalUVHY, BbiCaXBaeT AceM nocpean LOPOrn B HEM3BECTHOM el MecTe. OHa xoueT
BbI3BaTb TakCW, HO Ha CYeTy He XBaTaeT CPeACTB. Torga oHa 3BOHUT OTLy, a 3aTeM NHAmpe, HO oba He oTBeyatoT ell. B ntore octaetcsa [AraHa, KoTopas bepet TpyoKy.
AcCeM MpPoOCUT OLO/IKUTb el HEMHOIrO JeHer, obewlas BepHYTb, [lMaHa cornawlaeTcs, HO npeayrnpexzaeT, UTo ee HeT AOoMa U npueseT oHa He ckopo. lNepes Acem
BO3HMKAeT HOBasa rnpobnema - Ka4er OT AOMA Yy Hee HeT, a KOrga BepHeTcd MHAMpa HewmsBecTHO. Kak BAPYr K Hel NpuxXoguT coobuieHne u3 obuiero 4aTta
YHV/BEPCUTETa, 1 OHa BCMOMMHAET O CBOEeM npernojaBartesie N NoHMaeT, YTo KpoMe Kak K HeMy UATY e Hekyaad. OH U ero xeHa pajyLHO BCTpeyatoT AceM B CBOEM
AoOMe U npeanaratoT nepeHoyeBaTb. Korga npenogaBaTtenb U ACeM OCTalOTCA HaeAnHe, OHa AeNNTCA CBOVMIK MNepexunuBaHUAMK, Kak BAPYr YyBCTBYeT ero pyky Ha
cBOoeM begpe 1 3aMonKkaeT. B cTyrnope, He MoHWMad, YTO NPOUCXOANT 1 KakK pearnpoBaTb, ACeM CnpallMBaeT, UTo OH AenaeT. [/ Kkorga OH OTBeYaeT, UTO «HUYero,
noyemy Tbl CTPAHHO Cebs Beellb?», OHa bbICTPO cobupaeTca 1 yberaet oTTyaa. HeyBepeHHas B TOM, YTO MPoOm30LLIo, ACEM BbIXOAUT U3 NoAbesaa, UAeT TyAa, Ky4a
rnasa rnagdar v NPoOKPyYmMBaEeT TOT MOMEHT B CBOel ronose. JoXoAnT yXe 40 3HaKOMOro NpoAyKTOBOro MarasmHa, CaAuTCa Ha N1aBOYKY K KOTY, MOr/aXkmMBaeT ero. B 3to
BpeMsa Ha rnepekyp BbIXoguUT Angap 1 Mexay H/MW 3aBA3bIBaeTCA pa3roBop, B Xo4e KOTOPOro oHa NOHMMAaeT, YTO He BCe eLle NoTepsAaHO.



Director Zhamilya Sakhari “Passengers”

Experimental short fiction film. A mysterious spectacle sets in the city of Almaty. The city as a protagonist reflects the diversity of stories that live on its streets. And
the main thing in the film is a taxi car and unknown passengers. The film begins in a traffic jam, as if a clockwork mechanism freezes everything outside, forcing
people to pause while sitting in the backseat. These passengers do not have specific names, we can only try to guess who they really are, see their love, tears,
conflicts. Their behavior and dialogue are confusing. Are they telling the truth or are they wearing a temporary mask to hide their true intentions? Passengers may
feel a race against time as traffic jams force them to pause for a moment of silence. In this limited time, they must decide whether to reveal their true feelings or
keep their masks. They may struggle with internal conflicts caused by the discrepancy between their true personality and the image they present themselves to be.
For example, a young couple. Their appearance looks perfect, but their internal dialogues reveal their fears and doubts about their relationship. They face
expectations from family and society and try to find a balance between true love and the image of a perfect couple. Or a middle-aged woman. She is used to
playing the role of an ideal mother and wife, but at the moment she is hysterical, inside she is torn apart by doubts and fears associated with the expectations of
society. Visual Elements: The visual style of the film can emphasize mystery. Darkened scenes in the car, reflections in the rear-view mirrors, rain on the windows -
all this can emphasize the mysterious nature of the plot. Music: In the film, music can convey the pulsating rhythm of city life and contrast with the moments of
silence that occur in traffic jams or the sensations of our passengers. The city and its unknown passengers become a symbol of the bustle and mystery that we
encounter every day on our way. It evokes thoughts about how people hide behind masks in a world of fast pace and superficial relationships. The true value of life
lies not in constant hustle and bustle, but in the ability to slow down. To stop and enjoy the moment. To truly understand other people and yourself. Such a film
allows viewers to look at ordinary things from a new angle, feel the atmosphere of mystery and create their own perception of what is happening. Thanks to this
experimental approach, the film can be original and memorable, and a profound exploration of aspects of human nature and relationships.



Pe>xuccep >Kamunsa Caxapu “Maccaxunpbl”

JKCNEePUMEHTabHbIM KOPOTKOMETPaXHbIN UrpoBO ¢unabM. TanHCTBEHHOE 3pennuLe pa3BopayvrMBaeTca B ropoge AnmMatbl. [Opoj Kak MPOTArOHUCT OoTpakaet
pasHOObpasne NCTOPUM, KOTOPbIE XNBYT Ha ero yauuax. A rnaBHoe B ¢uabMe, 3TO MalUMHA TaKCW M Hen3BeCTHble naccaxunpbl. PrabM HaunHaeTCs B NpobkKe,
C/IOBHO YaCOBOW MexXaHM3M 3aMKVpaeT BCe CHAPY>XXM, 3aCTaBAsA NH0AEN caenatb naysy CMAs Ha 3aAHEM CUAEHUN. Y 3TUX NACCaXMPOB HET onpesesieHHbIX VIMEH, Mbl
MOXEM TOJ/IbKO MbITaTbCA YrajbliBaTb, KTO OHW Ha CaMOM Jefe, BUAETb MX H060OBb, C/ie3bl, KOHGANKTLL. VX noBeaeHMe v Avianory 3anyTaHbl. FTOBOPSAT X OHU
npaBAy WM HOCAT BPEMEHHYH Macky, CKpbIBasi CBOU UCTUHHbIE HaMepeHUs? MaccaXmpbl MOTYT OLWYTUTb 60pbby CO BpeMeHEM, MOCKO/IbKY MPO6Ka BbIHYXAAET UX
cAenatb maysy B MOMEHT MOa4YaHus. B 3To orpaHm4yeHHoe BpeMs OHW AOJ/IKHbI PelunTb, OTKPbITb A UM CBOM UCTUHHbIE YyBCTBA WM COXPAHWUTb MacKWU.
naccaxmpsbl: Maccaxuvpbl B TAKCW MOFYT 60POTLCA € BHYTPEHHUMW KOHPAUKTAMUN, BbI3BaHHbIMN HECOOTBETCTBUEM MEXAY X UCTUHHOW MYHOCTLIO 1 TEM 06pa3om,
KOTOPbIV OHM NPeACTaBAAKT. HanprMmep Monogasa napa cagutcsa Ha 3agHee CUAeHNE, NX BHELWHWIA BUZA BbIrISAUT UAeaNbHO, HO BHYTPEHHWE AMaNorM packpbiBaroT
NX CTPaxXM M COMHEHMS MO MOBOAY CBOMUX OTHOLIEHUM. OHM CTaNKMBAKOTCA C OXMAAHUAMKM CO CTOPOHbI CEMbW 1 O6LLECTBA U MbITAKOTCA HAWTM BanaHC Mexay
NCTUHHOW NHOB60BLIO 11 06pa3oM MaeanbHOM Napbl. Mnn XeHwmHa cpegHnx NeT, CagnuTcsa Ha 3agHee cngeHme. OHa NpuBbIKAA UTPaTb POJb MAeaNbLHOM MaTepu r
KEeHbl, HO B AAHHbII MOMEHT OHa B UCTEpPUKE, BHYTPU €€ pPasAmMparoT COMHEHUS N CTPaxu, CBA3aHHble C OXMUAAHUSMUK 06LlecTBa. BusyanbHble 3/1€MEHTHI:
BusyanbHbIl CTUAb GrabMa MOXET MOAYEPKMBATL 3araf0uHOCTb. 3aTEMHEHHbIE CLEHbI B MALLMHE, OTPAaXeHWs B 3epKasiax 3aAHero B1aa, AOXAb Ha CTeKax - BCe
3TO MOXET MOAYEPKHYTb TAMHCTBEHHbIV XapakTep croxeTa. My3bika: B dunbMe My3bika MOXET mepefaBaTb MNyAbCUPYHOLMA PUTM TFTOPOACKOW XU3HW U
KOHTPACTUPOBaTb C MOMEHTAMM TULLMHbI, BO3SHUKAOLWMMN B MPOBKAX AW OLLYLLEHVNAMW HALLWX NacCaxXnpoB. Fopoa 1 ero HensBeCTHble MacCaxXnpbl CTAaHOBATCS
CIMBOJIOM CY€Tbl N TaWHbl, KOTOPbIE Mbl €XXe4HEBHO BCTPeYaeM Ha CBOEM MYTU. ITO BbI3bIBAET MbIC/IM O TOM, KaK NHOAN CKPbIBAKOTCS 3@ MackaMy B MUpe BbICTPOro
TemMna 1 MOBEPXHOCTHbIX OTHOLLEHWI. VICTHHAA LEeHHOCTb XMN3HK 3aK1K4YaeTCcss He B MOCTOSIHHOW cyeTe 1 CTPEMJIEHUW, @ B YMEHWN 3aMeANNTbCS, OCTAaHOBUTbLCS,
HaCNagMTbCd MOMEHTOM M MO-HACTOALWEMY MOHATb APYruX ogen 1 cebs. Takon duabM NO3BOASET 3pUTENAM B3MsHYTb Ha OObIYHbIE BELLW MO HOBbIM YI/0M,
NPOHVKHYTbLCS aTMOCdeport 3araok 1 Co3jaTb CBOe COBCTBEHHOE BOCMPUATME NponcxogsalLero. banarogapsa TakomMy 3KCNePUMEHTaNbHOMY MOAXO0AY, PUIbM MOXET
0Ka3aTbCst OPUTVHAJIBHBIM 1 3aMNOMUHALLMMCS, N T1YOOKUM UCCne40BaHMEM acNeKTOB Ye10BeYeCKOM NMPUPOAbI M B3aVMOOTHOLLEHWIA



Director Myrza Baysambekov “Apartment for Rent”

The story is about an ordinary man, middle-aged, who has his own small apartment and makes money by renting it out on an hourly basis. Every day he comes at the
same time to the station, where besides him, there are always the same loners renting out their little corners. He spends his time there until the night; in winter, he
dresses warmer and easily endures the Almaty frosts. Every day he meets a variety of people, brings them to his apartment and gives them the keys. He himself goes
either to the dining room or back to the station to engage in idle conversations with other apartment owners. One day, he rents out his apartment to a military man,
who comes to the apartment with his girlfriend for an hour. But, an hour later, when he arrives at the apartment, he hears through the door how the girl moans with
delight throughout the entire apartment. The military man echoes her with small, fragmentary moans. The man smiles at this with the corners of his lips and, after
waiting a little, knocks. Next time he rents the apartment to an old man and a prostitute. When the time is up, he returns. The old man is already leaving, while the
prostitute is still in the bathroom. She takes a shower, and right at the moment when she needs to wash off the foam from her body, the hot water turns off. The
prostitute screams throughout the entire apartment, but in the end, she just washes everything off with cold water. The man gives her hot tea, and soon they become
friends. As the story develops, we learn that the man had a wife and daughter. When the daughter was only a year old, the wife left them, leaving for her lover. The
man endured such betrayal, continuing to live for the sake of his daughter. But ten years later he lost his daughter too. She died in a car accident. The man was left
alone. He also has a sister, a very quarrelsome and nasty woman who always nags at the man. He tries to avoid her as much as possible. Although he loves her
sincerely. The sister's husband is a total match for herself. They have two sons. At the end of the story, the man’s ex-wife will appear and want to reunite with the
man. It will be a difficult conversation between them. When their daughter’s funeral took place, his ex-wife did not come. Only six months later she decided to visit
their daughter’s grave. And that's because at some point her lover got tired of her. Now that there was a breakdown in her relationship with her lover, she decided to
return to her ex-husband. The man calmly and resignedly accepts her. However, the wife, having met her old friends, disappears again. Then, the man comes to his
daughter’s grave to clean up the mess there. He arrives at the station with a sign ‘Apartment for Rent'. Having handed the keys over to new people, he returns to the
station, where he meets that prostitute. The street is cold and deserted, the man invites her to drink tea. They go into the nearest cafe where he meets his sister with
her family. They are leaving to relatives in the South. The sister, looking at them contemptuously, says no a word to the man. Whispering something to herself and
calling out to her husband, who in turn, on the contrary, looking at the prostitute, orders her family to immediately get ready and go to the platform. Their train is
coming soon. Shrugging his shoulders, the man sits down at the table that his relatives have vacated. His companion sits down next to him. He orders two glasses of
tea and two belyash. The prostitute begins to tell the story of her life. The man listens to an interesting story and for a while forgets about his bleeding, emotional
wounds.



Pe>xnccep Mbip3a bannicambekoB “CpoaeTcs KBapTupa”

NcTopumsa nMpo 06bIYHOIO My>XXUUMHY, CpeaHero Bo3pacTta, KOTOPbIA MMeeT CBOK HEBO/bLLYHO KBAPTUPY, 1 3apabaTbiBaeT TeM, UTO, CAAeT CBOK KBAPTMPY HA MOYacoBO
OCHOBe. Kax bl AeHb OH MPUXOANT B OAHO M TO XXe BPEMS K BOK3any, r4e KpoMe Hero, Tam Bcerga Takme e ogMHOYKW, CAatoLLme CBOW ManeHbkume yroaku. 1o camoim
HOYM OH MPOBOAUT TaM CBOE BPEMS, B 3UIMHEE BPEMS, O4EeBaeTCs Tenaee 1 erko CHOCUT AIMaTUHCKME MOPO3bl. Kaxabi 4eHb OH BCTPeYaeT CaMbIX Pa3HbIX JIH0AEN,
NPUBOANT UX K cebe B KBAPTUPY M OTAAET UM Katoumn. Cam Xe OTNpaBAseTca M60 B CTONOBYH, 160 06paTHO Ha BOK3as, UTOObl MYCTUTLCS B Mpa3gHble beceabl C
APYruMun Bnagensuamuy kBaptup. OgHaxabl, OH CAAeT KBAapTMPYy BOEHHOMY, KOTOPbI MPUXOANT Ha KBApTUPY BMECTe CO CBOeW AeBYLUKOM, Ha Yac. Ho, cnycTta vac,
NpUAst Ha KBapTMPY, OH OCTAaHOBUTCA Yy ABEPU, N YCAbILLNT Yepe3 ABepb, KaK AeByLUKa CTOHET OT BOCTOpra Ha BCH KBapTupy. Menknmu, OTpbIBOYHbLIMK CTOHAMW,
BTOPWUT el BOEHHbIN. MyXUMHa yNbIGHETCA Ha 3TO yroakaMu ryé 1 noAoXjaB HEMHOr0, MOCTyUnTCA. B cneayrolimii pas OH cAacT KBapTUPY CTapuky M MPOCTUTYTKE.
Korga Bpems BbIAET, OH BEPHETCS, CTapuUK yXe byaeT yXo4uUTb, a MPOCTUTYTKa 3a4epXnTcsa B Tyanete. OHa byaeT NpUHMMATb Ayw, U MPSIMO B TOT MOMEHT, KOrAa
HY>XKHO OblI0 CMbIBaTb MeHYy C Tena, OTKAKYUTCA ropsdas Boga. MNpocTuTyTka 3aBOMUT Ha BCHO KBApTUPY, HO MO UTOry BCe PaBHO CMOET BCe XOJIOAHOWN BOZON.
My>X4rHa HamnoeT ee ropssymMM Yaem, 1 BCKOPE OHU noapyXaTtcs. Mo cTeneHn pa3BUTUSA UCTOPUK, Mbl Y3HAEM, YTO Y HEro bblsia XXeHa 1 40Yb, HO KOrAa Ao4Yepu bbin
BCEro /Wb roj, XeHa 6pocuna nx, yexaB 3a CBOVM NHOO0OBHUKOM. My>XUHa CHEC Takoe NpeAaTesibCTBO, MPOAO/IKAsA XUTb paan CBOen goyepu. Ho, yepes aecaTb net
OH noTepsaAn 1 goyb. OHa Nornbna B aBTOMOOUALHOW aBapun. MyXumHa ocTancs oAMH. ECTb y Hero ele cectpa, O4YeHb CKI0YHAs U CKBEPHAas >XeHLMHA, KoTopast
BEYHO MWINT MY>UKHY, HO OH CTapaeTcs Mo BO3MOXHOCTW 13beraTb ee. XOTa N06UT ee nckpeHHe. CecTpa MMeeT Takoro Xe MyXa, Mo CTaTb cebe, N ABYyX TaKMX Xe
CbIHOBEW. B KOHLe NCTOpUK 06BABUTCA HbiBLLIAS XEHa MY>XUMHbI, KOTOPas 3aXx04yeT CHOBa BOCCOEAMHUTBLCS C MYXUYMHOW. Mexay HUMK byaeT HEMPOCTOW pa3roBop.
Korga 6bIiM MOXOPOHbI UX A0YepUn, OHA He Mpurexana, U TONbKO CryCTa NOAroAa, OHa pelunna HaBejaTb ee MOruaky. I To, MOTOMY-4TO B KakOM-TO MOMEHT Hagoena
CcBOeMy NHOOOBHUKY. Ternepb, KOorga B ee OTHOLIEHUSAX C NHOOOBHMKOM HACTyNWA pasfnaj, OHa pelunna BepHyTbCa K MyXy. MyX4rHa CMOKOMHO M 6e3pOmnoTHO
npuHMMaeT ee. OAHAKO, XXeHa BCTPETMB CBOMX CTapbIX APY3€el, CHOBA MCYE3HET. 3aTeM, MY>KUYMHA MPUXOAMT Ha MOTUAKY AOYepn, HABOAMT TaM NopsgokK. MpuxoamT Ha
BOK3a/, C Tabnnukon «Caaetca kBapTupa». CAaB HOBbIM NHOAAM, OH BO3BpALLAETCA Ha BOK3as, rge BCTpedyaeT Ty MPoOCTUTYTKy. Ha yauue xonogHo v 6e3114Ho,
MY>XUMHA NpeanaraeT e BbiNUTb Yato. OHK 3ax04AT B 6AMXKalLLYH CTON0BYH. B cTO/10BOM OkasbiBaeTCsa cecTpa € cemernkoin. OHM ye3xXarT K POACTBEHHVIKAM Ha HOT.
CecTpa, Npe3puTeNbHO MOCMOTPEB HAa HKX, HE CKaXeT MYX4KMHe HW C/1IoBa. YTO-TO mpollenTaB Mpo cebsa U KAMKHYB MyXa, KOTOPbIA B CBOK o4vepesb, HaobopoT,
3arnsa4encs Ha NpPocTUTYTKY, NPUKasbiBaeT CBOEMY CEMENCTBY HEMeANEHHO CobpaTbCs U MATK Ha NeppoH. CKkopo mx rnoes. MoxaB naeyamu, My>4YmMHa CaguTca 3a
CTOJ1, KOTOPbIV 0CBOBOANAN POACTBEHHUKN. PSIA0M NMpricaxmnBaeTcs ero crnyTHUUA. OH 3aKka3biBaeT ABa CTakaHa 4Yasa v ABa 6enswa. CnyTHMLA HauMHaeT pacckasbiBaTb
NCTOPUIO CBOEM XU3HW. MyXUMHa 3aCNyLUMBAETCS MHTEPECHOW NCTOPUEN N Ha HEKOTOPOE BpeMsi 3abbiBaeT O CBOVIX KPOBOTOUALLMX, AYLLIEBHbIX paHax



Director Kanagat Tasbolat “Karakoz"
Pe>xuccep KaHarat TacéonaT “Kapako3™

Doszhan Ata is a lonely seventy-year-old man. The old neighbor Raihan milks his only cow without asking for permission. Doszhan is a member of the village
council of elders. As elders, they give advice on how to solve certain problems in the village, where moral standards are highly respected.

For several years now, Doszhan's granddaughter Karakoz has not visited her grandfather. Therefore, when the news reaches him that she is coming to visit, he
eagerly awaits her arrival. He asks the school music teacher Asset to give him a ride to the bus stop on the highway at the entrance to the village. Asset was once
in love with Karakoz. Therefore, he happily goes with Doszhan Ata in his Zhiguli to meet the girl. Karakoz arrives from the city pregnant.

The villagers immediately start mocking their family and gossiping. The honor of the elder is lost, Karakoz cannot bear the condemnation of society and tries to
commit suicide,

[loCKaH aTa - OAMHOKNI ceMmnaecaTUNeTHUIN ctapel. CTapyxa-coceaka PalixaH 6e3 cnpoca AoUT eAVHCTBEHHYO KOpOoBY. [loCkaH - YeH coBeTa CTapenLUmnH
cena. Kak ctapLume, OHWM Aat0T COBETbI MO PeLLEHM0 HEKOTOPbIX MPo6aeM B cefe, B KOTOPOM BbICOKO YTAT MOpPa/ibHbIe HOPMbI.Y>Ke HECKOJIbKO JIET Kak BHy4YKa
[lookaHa Kapakos He npuesxana K geayLuke. NosTomMy, korga 4o Hero 4oXoAUT BECTb, UTO OHA efeT B rOCTW, OH C HETEpPMeHMeEM oXmnaaeT eé npmesga. OH
NPOCUT LLKOJIBHOIO yUnTeNb My3blkii ACceTa NoABe3T ero 40 aBTOOYCHOM OCTaHOBKM Ha Tpacce Npu Bbesje B AepeBHH0. ACET KOrga-To 6bi1 BNHO6JIEH B
Kapakos. [Mo3ToMy C pagocTbio egeT BMecTe ¢ lookaH aTta Ha CBOEM XUTynu BCTpeYaTb AeBYLUKY. Kapakos npresxaeT 13 ropoga 6epemeHHon. Xutenm
AEPEBHU TYT Xe HaUNHAT BbICMEMBATb NX CEMbIO 1 CNeTHNYaTb. YecTb cTapLa noTepsiHa, Kapakos He MOXEeT BbIHECTU OCYXAEHMS 06LLeCTBa 1 NMblTaeTCs
MOKOHUUNTb XN3Hb CaMOYbUIACTBOM.



Documentary projects
AOKyMeHTaNbHble NPOeKThbl

Director Almira Ismailova “Kondym / By consent”

Let's think about the phenomenon of shame. Can love be born from it? Long-retired Roza knits socks for her grandchildren, fusses around the stove, runs to
collect her pension or buys groceries. No one knows how difficult it is for her at 75 years old. Together with Roza, we dive into her unhurried life, to find out what
she believes in, what she is afraid of, how she views what happened to her, and what shame is. About a year ago, Roze was diagnosed with cataracts. It is
incurable, and every two hours Roza has to put drops in her pupils because, otherwise, they begin to dry out and hurt. Rosa loves a quiet village life, but due to
illness, she is forced to move from the village to the city closer to her children. At the age of 18, Roza, young and strong, was kidnapped to be forced to get
married. That first night in the village was the most important in her life. That night she turned from a girl into a woman. And no one, not even herself, can now
say whether this was by her consent. She reflects on her life with mixed feelings, as if all her life, after giving birth to 6 children and working as a milkmaid, she did
not have time to think about it. Roza has sisters with whom she involuntarily compares herself, because they married “for love,” unlike her. She is also surrounded
by her children, numerous grandchildren (one of whom she on the upbringing), and of course, her husband. Each of them experiences shame to varying degrees,
but at the same time, it is Roza who takes upon herself the responsibility of transforming shame into love for them. How does a stolen bride feel after 50 years of

marriage with her kidnapper? This is a film about a woman who took on the functions of a patriarch. Through Roza's story, the film reflects on the nature of love
through social pressure.



Pe>xuccep Anbmupa VMicmamnnoBa “KeHpgim / Mo cornacvito”

[aBaviTe nogymaemM o ¢eHoMeHe yaT. MoXeT I 13 YAT poanTLCA IF060Bb? AKTUBHAA NeHCMoHepKka Po3a BAXeT HOCOUKM A1 BHYKOB, CYyeTUTCA Yy neykun, beraet
noJlydaTb NEeHCMIO UK NOKYMaeT NPOoAYyKTbl. HUKTO He 3HaeT, Kak Heslerko e 3To gaetcsd B 75 neT. BmecTe ¢ Po30oi Mbl norpy>aemcsi B ee HeCneLHbIN 6bIT,
y3HaeM BO UYTO OHa BEPUT, Yero 60mnTCS, Kak MOHMMAET TO, UTO C HEN MPOU30LLJIO U YTO Takoe yaT. OKoso roga Hasaz Po3e noctaBuan gmnarHos katapakrta. OHa
HeonepabenbHa, U Kaxable ABa Yaca Po3a f0/KHA KarnaTh Kanawy B rnasa, MoTOMYy YTO MHaye r/1a3a HaurHaT COXHYTb 1 60n1eTb. Po3a NH06UT COKONHbIV
AepeBeHCKNIN BbIT, HO 13-3@ 601€3HU BbIHYXAEHA nepeexaTtb 13 ayna B ropos 6amxe kK getam. B 18 net Po3y, Mos104y0 N CUBHYO, YKPanun B HEBeCTbI. Ta
nepBasi HOYb B NoceJsike 6bl/1a BaXHeNLI e B ee XN3HW: Tor4a OHa 13 AeBOYKM npeBpaTuiach B XXeHLUHY. /I HUKTO, AaXKe OHa caMa, ceilyac He CMOXeT CKa3aTb,
6b1/10 1 3TO MO ee cornacuto. OHa pasMblLLISET O CBOEN XW3HW CO CMeLUaHHbIMK YyBCTBaMU, Kak ByATO BCHO XM3Hb 3@ POXAeHMeM 6 fgeTeil 1 paboTon L0 PKOI
He ycreBana 3agyMaTbCs 06 3TOM. Y Po3bl eCTb CecTpbl, C KOTOPbIMU OHa Cebs HEBOJIbHO CPaBHMBAET, BeAb OHV BbILLIV 3aMYyX “NH060Bb-MeH", B OTn4me oT
Hee. Ee TakXXe OKpy>XaloT ee AeTn, MHOTro4Yrc/ieHHble BHYKM (OAHOI0 13 KOTOPbIX OHa B35/1a Ha MOCTOAHHOE BOCMUTAHMeE) 1, KOHeYHO, MyX. Kaxabli N3 HUX B
PA3HOW CTerneHn NCNbITbiBaeT Ha cebe yAaT, HO NPV 3TOM MMeHHO Po3a B3si/1a Ha cebs OTBETCTBEHHOCTbL NPeobpa3oBaTh ANA HUX YAT B /IOO60Bb. UTO yyBCTBYeT

yKpageHHasa HegecTa nocse 50 neT COBMeCTHOW XXM3HM CO CBOVM MOXUTUTENeM? 3TO GUIbM MPO XeHLMHY, KOTopas B3Ana Ha cebs QyHKUMK naTpriapxa. Yepes
NCTOPUIo PO3bl G1/IbM pasMbILLAET O MpUpoe N6BM Yepes coLmanbHOe AaBeHune.



Director Alimkhan Maulen “Life at the Barakholka”
Pexxuccep AnmmxaH MayneH “JXnsHb Ha bapaxonke”

The life of this ‘city’ will be shown through Aigul’s perception. She is 28 years old. Almost her entire adult life is spent at the Barakholka, at the Baysat Market in
particular. Her circle of customers is men who sell plumbing fixtures. And over the years, she herself has already become like a man. She feeds the Barakholka
vendors, and the Barkholka feeds her family. This place is home to her. She calls her friends by nicknames like ‘Harry Potter’, and is called herself ‘bro’. Most of the
vendors buy from her on credit. Everyone knows each other’s secrets. Aigul's husband also works at the Barakholka. This film will be the Life at the Barakholka
through Aigul's perception. When the sun sets, a real trading saga begins. Tea and pies become the only oases in the world of plumbing and secrets. Aigul knows
every nook and cranny of this bazaar, where trade intertwines with life, and clients become family. Stories of sunset and dawn against the backdrop of the most
unpredictable city - Barakholka.

N XUN3Hb 3TOro ropoAa byset nokasaHa yepes repost Avrysib, KOTOpoW 28 neT,n oYty BCA ee CO3HaTe /IbHasA XM3Hb NPOXOAUT Ha bapaxosike,a MMeHHO Ha
pbiHKe "baricaT".Bca ee KnMeHTypa 3TO MY>XXUVHbI, NPoAatoLLme CaHTeXHUKY. V1 3a 3TU rogbl OHa 1 CaMa yXKe CTasia rnoxoxe Ha MyXmnka. OHa KOPpMUT NPOLaBLOB
H6apaxonku,a bapaxonka KOPMUT ee CeEMbO. DTO MeCTO A/1 Hee POAHOW LOM, rAe ee Ha3blBalOT bpaTaH M OHa Jaxe Ha3blBaeT Apy3el No Kanykam kak "Mappu
[MoTTep".BONbLLIMHCTBO NMoKynaeT y Hee B AOJII 1 BCe 3HAKOT CekpeThbl APYr Apyra. My Arrynb Toxe paboTaeT Ha bapaxosike. )Xn3Hb Ha bapaxoske B ObbekTrBe
Anrynbe. Korga conHue 3axo4nT, HAUMHAETCH HACTOoALLLAA TOProBas cara, rae Yam C MMpoXxkaMmu - eJMHCTBEHHbIE 0a3MChbl B MUPe CaHTEXHWKU 11 CeKPeTOB.
ANTyNb 3HaeT KaX/Abli 3aKOY/IOK 3TOrO PbIHKA, F4e TOProBasa rnepenetaeTca C XXNU3HbH, @ KNIMEHTbl CTAHOBATCA ceMbel. ICTopumM 3akaTta 1 paccBeTa Ha GoHe
CaMOro HernpeackasyemMmoro ropoga - bapaxonku.



Director Ramazan-Malik Eleusiz “Kungey"
Pe>xxuccep PamasaH-Manuk Eneycus “KyHren"

Today, the modern oral tradition of the Kazakhs has been preserved only on the outskirts of the state. Our task is to capture its latest carriers in
everyday traditional life. Our film will tell the story of artist llyas Daulbaev, who travels through the regions of Northern and Central Kazakhstan in
search of carriers of folk songs passed down from generation to generation. The heroes of this film are people who have experienced a break with
tradition in the past and now need to pass it on to future generations. Its name, "Kungey", literally translates as "sunny side". We want to call our film
that way because we see the protected centers of national culture located in remote regions of our country as exactly the sunny sides of our
traditional culture.

CerogHsa coBpeMeHHasa yCTHaa TPa4gNLMA Ka3axoB COXPaHWIach TOMbKO Ha 3a4BOpPKax rocysapcrea. Hala 3ajaya 3aneyeTsieTb eé nocsiegHnx HocuTeneun B
noBcefHEBHOM TPAANLMOHHOM b6biTe. Hawl ¢puribM byzeT pacckasbliBaTb UCTOPUID XYyA0XHMKa Vnbsca JaynbaeBa, nyTellecTByroLLero rno permoHam CesepHoro
n LleHTpanbHoOro KasaxcraHa B Novckax HoCUTesiel HapOAHbIX MeceH, NepeaaroLLXCcs 13 NOKOJIEHNSA B MoKoneHve. [epoun Hallero ¢puabmMa - 310 04U,
nepexvBLIve pa3pbiB C Tpagmumen, Hy>kaaroLmecs B TOM, UTObObI NepeaaTb €€ C/iedyoLmMM rnokoaeHnaMm. Ero HassaHme, "KyHren", 6ykBanbHO nepeBoANTCA Kak
"CONIHEeYHas CTOpPOHA". Mbl XOTUM Ha3BaTb CBOW GUIbM MMEHHO TakK, MOTOMY UYTO 3arnoBeHble o4ary HauMoHaIbHOM KYNbTYpPbl, PAaCMNO/IOKEeHHbIe B OTAAa/IEHHbIX
pPerMoHax Halluemn cTpaHbl, BUAATCA HAM UMEHHO TakMW CONTHEYHbIMY CTOPOHAMU Hallen TPaAULUVIOHHOW KyNbTypbl.



Director Fariza Tanay “Ademi”

Kazakhstan. The film captures documentary footage of Adema and me undergoing rehabilitation across various centers, clinics, and hospitals. We walk around
the city, play on the playground, and share moments at home. Staged scenes will reconstruct our experiences with shamans and healers, engaging in rituals
involving fire, candles, milk, animal sacrifices, and visits to sacred places.A reflective voiceover narrates memories from my daughter’s birth, her development,
and the moment we learned about her diagnosis. It tells about my acceptance of the diagnosis. How we went through rehabilitation. How we visited doctors,
hoping to find a magic pill, and shamans, experimenting with different rituals. All to get promised that Adema’s recovery would come in a couple of days, in a
week. But this miracle did not happen. My dreams are all images of Adema running, walking. How and when she will take her first step? How it will Where will |
be? How will | see it? How will | feel that moment? What will Adema feel? Spain, Kazakhstan. The visuals consist of Tolkyn’s daily life. Home, everyday life, taking
care of my daughter, time with family, art worksho, the process of painting, exhibitions, walks around the city, participation in conferences, round tables. Arrival
in Kazakhstan, difficulties with accessibility and adaptation of roads for people with disabilities, meeting with relatives, friends, teachers, exhibitions. Tolkyn’s
thoughts on what it means to be normal and abnormal. About accepting your body, your status as a mother. She says that she is still embarrassed to say that
she is a mother, since society does not yet perceive such an image of a mother. Life in Spain and Kazakhstan. What life is like for a person with a disability in
Kazakhstan and Spain. Tolkyn says that in Kazakhstan she feels dependent, she feels her disability more than in Spain. In Madrid, she moves around the city on
her own and does not depend on anyone. Visually, we see all this documentary footage in the film. People in Spain and Kazakhstan are also mentally different;
their attitudes towards disability are very different. In Spain, people are more loyal, since Europe has had laws and rehabilitation programs for quite some time
aimed at eliminating discrimination against people with disabilities and helping them integrate painlessly into society. And in Kazakhstan we are just getting
there. Tolkyn's daughter is 2 years old and walks. They play with Adema. Adema crawls. Amedea, looking at Adema, also sinks to the floor and crawls with her.
Amedea speaks Spanish, Adema speaks Kazakh. And they understand each other. They do not yet have restrictions, taboos, boundaries of normality and
abnormality. Ours and others. They are children, pure, good-natured. And at some point all this will change. Adema will begin to understand that she is
different, she is not like everyone else. She will start asking questions: “Why? Is it about me? Or is it about others? But why are they all different, and why am |
different? So, is there something wrong with me? | am not like that". And at that moment everything will change for Adema. The world she lived in will no longer
exist. She will enter new realities. When will this moment come and how to prepare her for it? Here’s my question. That's my task.



Pe>xxuccep ®apusa TaHaw “ApemMmn”

KazaxcTaH. BusyanbHbIN psj COCTOUT U3 AOKYMEHTa/IbHbIX KaAPOB, rae Mbl C ALeMOoN MpoXo4MM peabunmTauuio B pasHblX LeHTpax, KANHMKaX, 601bHMLAX.
['ynsiem nNo ropojy, Urpaem Ha UrpoBoK NnaoLwajke, NpPoBoAM BpeMa AoMa. [TocTaHOBOYHbIe Kaapbl 6yAyT UCMO/b30BaHbl A1 PEKOHCTPYKUMW CLEH C MOXOAO0M
K LWamMaHawm, K siekapam. NpoBoaviM pUTyasibl C OrHeM, CBeYeil, MOJIOKOM, MPUHOCUM B XXepTBY XMBOTHOE, e34/M MO CBALLEHHbIM MeCTaM, MbeM CBALLEHHYIO
BOAY. 3aKaApOBbIN TEKCT B BUAE BOCMOMUHAHW O POXAEHUM AOYepy, O ee Pa3BUTUKN, 1 O TOM, KaK Mbl Y3HaIX O AMArHO3e, MPpUHATUE AMarHo3a MHON. Kak Mbl
NPOXOAUNN peabunntaumio, BeAb Mbl B MOMCKaX BOLWEOHOW TabneTky bbiBanun y nekapen, LaMmaHoB, NPOBOAW/IV pasHble puTyassbl. I nocne Ham obewann,
4yTO AZeMa NovAeT Yepes napy gHew, Yepes Hejesto, HO, 3TOro Yyza He c/lydanocb. Mou cHebl, rae g By berarowtyro Agemy. Mo meyTsl, 0 TOM, Korga Agema
NOVAeT, KaK 1 KOorga OHa cAenaeT CBOW NepBbli Lwar. Kak 3To cyynTcs, rae g 6yay, Kak 9 3TO YBMXKY, UTO A MOYyBCTBYH0. UTO MOXET NoyyBCTBOBaTb AZema?
NcnaHuvs, KazaxctaH. BusyanbHbI psj COCTOUT U3 MOBCEAHEBHOW XU3HW ToNKbIH. [loM, bbIT, 3a60Ta 0 JoYepu, BpeMs C CeEMbel, XyA0XKeCTBEHHAA MacTepckas,
npouecc HanncaHUsa KapTUH, BbICTaBKW, MPOTY/AKU MO rOpPoAY, y4acTre B KOHPepeHUMsX, Kpyrabix ctonax. MNpuess B KasaxcTaH, CIOXHOCTU C AOCTYNMHOCTBHO U
afanTUPOBAHHOCTLIO AOPOr AN14 NH04eN C MHBAIMAHOCTLIO, BCTPeYa C POACTBEHHVIKAMU, A4PY3bSAMU, YUNTENAMU, BbICTaBKW. PaccyxaeHnsa TONKbIH O TOM, YTO
Takoe 6bITb HOPMaJsibHbIM, U HEHOPManbHbIM. O NPUHATUX CBOEro Tena, ctatyca Mmatepu. OHa roBOPUT, UTO A0 CUX NOP CTECHHAETCH FOBOPUTL, YTO OHA MaTb,
TaK Kak, TakoW 06/1MK MaTtepu 06LLecTBO eLe He BocrnpuHuUMaeT. XnsHb B VicnaHum 1 B KazaxcTaHe, Kakoro XXMBETCS YeioBeKy C UHBaIMAHOCTLIO B Ka3zaxcTaHe
n B VicnaHmn. TonKbIH rOBOpUT, YTO B Ka3axcTaHe oHa YyBCTBYET CBOKO 3aBNCMMOCTb, OHA OLLyLLIaeT CBOK MHBANNAHOCTL 6oMbLUe, Hexenun B McnaHuu. B
Magpue oHa nepemMeLLaeTcd caMma no ropogy He 3aBUCUT HW OT KOro. Br3yasibHO Mbl BUAWM BCe 3TV AOKYMEHTa/ibHble Kaapbl B duibMe. Slioan B AIcnaHnm v
KasaxcTaHe TakxKe OTIMYarTCA MeHTaNbHO, NX OTHOLLEHMEe K MHBaIMAHOCT OYeHb pa3HATCA. B icnaHum ntogm 6onee noanbHbl, Tak Kak B EBpone yxe
[0BOJIbHO aBHO AEMNCTBYHOT 3aKOHbI N peabuintaymMoHHble NMPorpaMmMbl, HanpasBieHHbIe Ha TO, YTObbI YCTPAHUTL ANCKPUMUHALMIO UHBANNAOB I MOMOYb UM
6e360/1e3HEeHHO MHTerpmpoBaThCs B 06LLecTBO. A B Ka3axcTaHe Mbl K 3TOMY TOIbKO naeM. Jouepun TonkbIH 2 roga, oHa xoauT. OHW nrpatot ¢ Agemon. Agema
nonsaet, AMezea cMOTPA Ha AZeMy ToXe OMyCKaeTCHd Ha MO M MoJi3aeT BMecTe C Hell. AMees rOBOPUT Ha MCNAaHCKOM, AZeMa Ha Ka3axcKoM, U OHW MOHVMaroT
APYr Apyra. Y HUX HeT eLle orpaHuyeHunmn, Taby, paMok HOPMasbHOCTV N He HOPManbHOCTU. CBOMX 1 YyXUX. OHM AeTu, YncTble, J06poayLLHbIe. M B KaKON-TO
MOMEHT BCe 3TO U3MEHUTCA, U AjemMa HayHeT NoHKMaTb, YTO OHa Apyras, oHa He Takasd Kak Bce. HauHeT 3agaBaTbCqa Bornpocamu: «[louemy? leno Bo MHe? Vinn
B OKpYyXaroLwmx? Ho, nouemy oHU BCe Apyruve, a 9 4pyraa? 3HaumT YTo-TO CO MHOMN He Tak? A He Takasa». /I B 3TOT MOMeHT BCe Ana AgeMbl USMeHUTCA. ToT Mup, B
KOTOPOM OHa XWa, bonblle nepecraHeT cywectsoBaTb. OHa BOMAeT B HOBble peannun. Korga sToT MOMeHT HacTynuUT 1 Kak ee K 3TOMY NoAroToBuTb? BOT Mol
BOMpocC. BOT Mmoga 3asaya.



Director Aidos Seitzhan “Tekturmas”

18-year-old Ernursultan is from the provincial ancient city of Taraz. He dreams of winning the World Nomad Games in Astana in 2024. He is a master of sports in
the ancient intellectual game togyzkumalak, but his goal is higher - to pass the regional and then republican selection in Almaty, in order to then successfully
represent Kazakhstan at the largest international competition. During the filming, we will be living Ernursultan and his family’s daily life. We will meet his coach
who plays the role of the absent father in Ernursultan’s life. We will talk about his home city Taraz and his move to the capital of Kazakhstan, Astana. Meetings
with other competitors will be highlighted as an important aspect of the film. Through-lines will allow viewers to discover the stories of other athletes, revealing
their diversity and immersing them in the complex world of competitive drama. Tekturmas sets itself the task of not only showing the protagonist’s path to
victory, but also shedding light on his inner world. The film explores themes of national identity, demonstrating how nomadic games become a bridge between
past and future, between tradition and modernity. The filming process will also cover the theme of Astana, a young city that arose in the middle of the steppes.
Like a fresh breeze in a world where the ancient meets the modern, Astana will become a symbol of the meeting of tradition and innovation. The top of the
sacred mountain Tekturmas, towering above the mausoleum, embodying the spirit of Ernursultan’s ancestors, bears witness to his strategic struggle. And the
World Nomad Games, where national and cultural traditions are intertwined with the competitive spirit, become for Ersultan not only a battlefield, but also a
platform for uniting diverse cultures, revealing the connection of this ancient game with the nomadic way of life.



Pe>xnccep Anpgoc CentkaH “TekTypmac”

18-neTHMI EpHYpCYyNTaH 13 NPOBMHLUKMANBHOIO ApeBHero ropoga Tapas MeuTtaeT o nobege Ha BceMypHbIX Urpax koueBHVKOB B AcTaHe 2024 roga. OH -
MacTep cnopTa Nno ApPeBHEN UHTEeNNEeKTYaIbHOW Urpe TOrbi3KyMasak, HO ero ueslb CTOUT Bbllle - MPOUTY pervoHanbHbIN, a 3aTeM pecrnybamnmkaHckmnin otbop B
AnmaTbl 1 3aTeM yCreLwHOo npeAcTaBnAaTb KazaxcTtaH Ha KpynHeunwemMm MexayHapoAHOM COpeBHOBaHMW. B Xxo4e CbeMOK Mbl MPOHUKHEM B NOBCeLHEBHYHO
XWN3Hb EpHYypCynTaHa v ero ceMbU, B KOTOPOW POJIb OTCYTCTBYHOLLLErO OTLA UCMOIHAET TpeHep, pacckaxem o ero poAHoM Tapase v nepeesze B CTONNLY
ACTaHy. BcTpeun ¢ 4pyrmmMuy y4acTHUKAMM COPEBHOBAHNI ByayT BblAe/eHbl BaXHbIM acrnekToM ¢uibma. CKBO3HbIE IMHUM NO3BOJIAT 3pUTENAM Y3HaTb
NCTOPUN APYTX CNOPTCMEHOB, PackpbiBas NX Ppa3sHOObpasme 1 Norpyxasa B CJIOXHbIA MUP COPeBHOBATEIbHOW ApaMbl. "TekTypMac" cTaBuT nepes cobom
3a,a4y He TONIbKO MoKasaTb NyTb repos K nobegam, HO 1 MPOJINTb CBET Ha ero BHYTPeHHUA MUp. PUIbM 3aTparneBaeT TeMY HALVOHAIbHOW NAEHTUYHOCTH,
LEMOHCTPUPYS, Kak UTPbl KOUEBHNKOB CTAHOBATCHA MOCTOM MeXAy MPOLLUAbIM 1 BYAYLLIM, MeXAy TpaAnLumen N COBPEMEHHOCTLIO. [1poLect CbeMok Takxke
OXBaTUT TeMy ACTaHbl, MOJIOAOr0 ropo/a, BO3HUKLLEro rnocpean crenen. Kak ceexuin Betep B MUpe, r4e CTapuHHOe coveTaeTcd C COBpeMeHHbIM, ACTaHa
CTaHeT CMMBOJIOM BCTPeYn TpaanLnv N MHHOBaLUMI. BepLlurHa CBALLLEHHOW ropbl TekTypmac, BO3BbILLALLAACA HaZ MaB30/1eeM, BOM/IOLLLAas AyX NpeAKoB
EpHypCynTaHa, CTaHOBUTCSA CBUAETE/IeM ero cTparternyeckom 6opbobl. A BceMypHble UTpbl KOUYEBHWKOB, r4e HauVoHaNbHble U KY/IbTYPHbIE TRPAANL MY
CMJIeTArTCH C COPEBHOBATE/IbHBIM AYXOM, CTAHOBATCA A1A HALLEro reposi He TOJIbKO NnoJjieM CpaxeHus, HO 1 NaatGopMoin s obbeinHeHns pa3HOObpasHbIX
KY/IbTYpP, PACKPbIBas CBA3b 3TON APEBHEN UTPbl C KOUEBHNYECKMM 06Pa30M XM3IHW.



